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KOMITO3UIIMHO-CTUJIICTUYHI OCOBJUBOCTI I’ECU
APTYPA MIJUIEPA “CMEPTb KOMIBOS/KEPA”

AHoTamiss. Jlama crarTd  mOpuCBAYEHA  JOCHIKEHHIO  OCOOJMBOCTEM
KOMITO3UIIIHO-CTHITICTUYHOI OpraHi3aiii m’ecu aMepUKaHChbKOTO JpaMarypra ApTypa
Minnepa “CmepTh KOMIBOSDKEpA” Y PyCiIi CUCTEMHO-CTPYKTYPHOTO TIX0y 10 aHAJI3y
XYJIO)KHBOTO TeKCTy. KOMIO3uIlisi BUBYAETHCS 3 MO3UINIH i1 HAYKOBOTO TPAKTYBaHHS SIK
0COOJIMBOI CTPYKTYPH, IO aKTyali3y€eThCSA Y€Pe3 B3aEMO/III0 TPhOX PIBHIB: 3MICTOBOTO,
dopmanbHOro, GOpPMaTbHO-3MICTOBOTI0. 3MICTOBUI pIBEHb KOMIO3ULIWHOI CTPYKTYpPH
XYJIO)KHBOTO TEKCTY PEMpPEe3eHTOBAHUI OCOOIMBOCTAMU CIOKETYy Ta CHenudikoro
po3ropta”Hs KOHMIIKTY; (popManbHUI PiBEHb YTBOPIOE 30BHIIIHS MOOYA0BA, i1 IKOO
po3yMieMO 00’ €MHO-TIparMaTHYHE Ta CTPYKTYPHO-CEMaHTUYHE YJICHYBAaHHS TEKCTOBOTO
MaTepiainy, mo 3abe3nedye CTPYKTypHY, CMHUCIIOBY Ta IparMaTH4Hy 3aBEpIICHICTh
TBOPY; (OpPMaIbHO-3MICTOBUU PIBEHb MPEIACTABICHUN apXITEKTOHIKO-MOBJICHHEBUMHU
dbopMamMu y BUTJIAII 30BHIMIHBOI MOOYAOBH KOHCTPYKIIM MOBJICHHS (MOHOJIOTIYHE
MOBJICHHSI, [1aJOrIYHE MOBJICHHS, MOHOJOIIYHO-IIAJIOTTYHE MOBJICHHS, IIOJIJIOTIYHE
MOBJICHHS) Ta KOMIO3ULIMHO-MOBJIEHHEBUMHU (hOopMamu, 110 BU3HAYAIOTh BHYTPILIHI,
3MICTOBI 0COOMMBOCTI ocTaHHIX. Kommo3uiiiHO-MOBIIEHHEBI (popmMu BiOOpakarOTh
CTPYKTYpPY, THUIIM Ta CHOCOOHM 3B’SI3KIB €JIEMEHTIB AYMKH Yy JFOJICKOMY MHUCIEHHI Ta
NOAUISIIOTBCS,  BIANOBIJIHO, Ha PO3MOBIAL, ONUC, MIPKyBaHHA. Po3pi3HsaemMo
KOMIIO3UIIMHI ~ MakpopopmMu Ta MikpopopMu. 3a CTPYKTYpPHO-CEMAaHTUUHUMHU
XapaKTEepUCTUKAaMU  JTU(PEPEHLII0EMO OJHOPIAHI W  HEOJHOPIAHI MakKpOPOpPMHU.

OnHOpITHUMH BBaXXAEMO Taki, M0 XapaKTePU3YIOThCS OMHOILIAHOBOIO (hopmoro



pernpe3eHTanli XyJ0KHbOI pPEaJbHOCTI aBTOPOM, SiKa, B CBOIO 4Yepry, BHU3HAYAE iX
cemMaHTMYHUN Tun. HeoaHopinHuM  Makpoopmam, HATOMICTh, [pUTaMaHHa
CTPYKTYPHO-3MICTOBa BaplaTUBHICTb, 110 AKTyali3yEThCS MOEIHAHHIM KOMITO3ULIIMHO-
MOBJICHHEBUX (OpPM pPI3HMX CEMAHTHYHHUX THUIIIB B MeXaxX OJHIET Makpodopmu.
IIpoananizoBaHO CTWJIBOBI Ta MparMaTuyHl  XapakTEpPUCTUKM  BUILIE3raJaHUX
MOBJICHHEBUX (OpPM, MI0 aKTyali3yloTh (PYHKIIOHYBaHHS OCTaHHIX Yy CHCTeMi
imioctrmio Aptypa Misepa.

Kuaio4doBi cjoBa: japaMaTudHUil TEKCT, 1110CTWIIb, KOMIIO3UIlIS, 3MICTOBUU
piBeHb, (opmanbHUN  piBeHb, (POPMANTBHO-3MICTOBHUI  piBEHb,  CTUJIICTHYHA

MapKOBaHICTb, CTUIICTUYHUM PUHOM.

ITocTanoBKka nmpo0JieMH y 3arajJibHOMY BHUIVISIAI Ta Ti 3B’SI30K 3 Ba'KJIMBUMHU
NPaKTUYHUMHU 3aBAaHHAMHM. KoMmyHIKaTHBHO-IIparMaTuyHa MPUPOJIa XYAO0KHBOTO
TEKCTY 3yMOBJIEHA, IEPII 3a BCE, CTUJIICTUYHOK MAapKOBAHICTIO Ta KOMIIO3HUIIHHOIO
OynoBor. IaauBimyanpHa TpaHcopMarliss TEKCTOTBOPEHHS 3YMOBIIIOE OCOOJIMBOCTI
1HUBITyaJIbHOTO XYJ0KHHOIO METOAY MUChbMEHHHUKA, BU3HAYA€E CEeUU(DIKY 1/1I0CTUIIIO.
CtBOpIOIOYM XYAOXKHIM IPOCTIp TOTO YW IHIIOTO TBOPY, HOTO YacCOBWMW, €CTCTHYHHM,
17I€0JIOT1AHMN 3pi3, MPOoOIEeMaTUKy, XapaKTepy, o0pas3u, aBTop “BUOYIOBY€E” TEKCTOBUM
MaTepiaJl BIANOBIIHO JO BJIACHOrO OayeHHs 3aKOHIB YCTPOIO HABKOJHWIIHBOI
pPEeaNbHOCTI, IO BTUTIOETHCS B HETIOBTOPHIN XYI0%KHIM (opMi, Jie BCi 3ac00U aBTOPCHKOT
MOBH OPTaHi3yIOThCs, YMOPAIKOBYIOTHCS Ta CHHTE3YIOTHCS B HETMOBTOPHY XYIOKHIO
€THICTb.

AHaJIi3 OCTAaHHIX [JOCJHIIKeHb i myOJaikamid 3 JaHOI TeMH, BHIIJICHHS
HEeBHPIillIeHMX paHille YacTUH 3arajbHOi NPoOJieMH, KOTPUM MPUCBAYYEThCS
o3HaYeHa cTaTrTd. JOCHI/DKEHHIO KOMIIO3MINI XYJOKHBOTO TBOPY NPHUCBSYCHI
YUCJIECHHI MOBO3HABUl Ta JIITEPAaTypPO3HABYl TEOPETHKO-METOIOJIOTIYHI Ta MPaKTHYHI
HayKOBI PO3BIAKM BITYM3HSHHUX Ta 3apyODKHUX BueHuX, a came M. baxtina (1986),
X. bonxaiim (1975), B. Bunorpamnosa (1988), H. Enksict (1985), I'. 3onoToBoi (1996),
A. Kinnesi (1971), M. Koxwunoi (2006), B. Jlecux (1972), H. Hixominoi (2003),
JI. HogikoBa (2007), ¥O. Tunsinosa (1977), M. ®@nynepnik (1993), B. Xamizera (1999),



C. Yarmen (1990). AnaniTuyHui Orjsiy HAYKOBOTO JOPOOKY OCTaHHIX POKIB BKa3ye Ha
Te, 110 1HTepec a0 aaHoi mpoobiemu 3poctae (O. beccapabd (2017), A. I'pumenko (2018),
I'. MatkoBcrka (2016), O. Hikonosa (2015), A. Onimceka (2016), H. TTanuenko (2011),
JI. TlixToBHikoBa (2018), FO. [Tomskosa (2017), A. Cyxosa (2017)). Ognak, Ha JaHOMY
eTani KUIbKICTh HayKOBHX Ipallb, /1€ MPEACTaBICHUI CUCTEMHO-CTPYKTYPHHM aHai3
KOMITO3HIIITHOT OYyJI0BM JpaMaTUYHOrO TEKCTY SIK HEBIJI'€EMHOTO €JIEMEHTY 1J110CTHIIIO
aBTopa, € oOmexeHoro. KpiM Toro, BiACYTHI KOMIUIEKCHI  JIOCTIKEHHS
(GYHKI[IOHAIBHOTO TMOTEHIIAy KOMMO3UILIMHO-CTHIIICTUYHOI OpraHizamii JapaMu siK
0araTopiBHEBOI'O YTBOPEHHS, IO BKJIOYae (popMajabHUM, 3MICTOBUU Ta (HOpMaNbHO-
3MicTOBUM piBHI. HeoOXimHICTh 3AIMCHEHHS TaKOro KOMIUIEKCHOTO aHajizy II'ec
aMepUKaHChKOTO ApamaTypra Aptypa Mimiepa 3yMOBIIIO€ aKTYaJIbHICTh JaHOT CTaTTI.

@opmyBaHHsI MeTH CTATTi. MeETOW mMpenCcTaBIeHOT HAYKOBOI PO3BIIKUA €
BHUBUYCHHS KOMIO3MUI[IMHUX PIBHIB Ta iX CTUJIOBUX XapaKTEPUCTUK I1'e€CH ApTypa
Minnepa “CmepTs KoMmiBospkepa”. BinmoBigHO, 00’€KTOM JOCHIIKEHHS BUCTYIIAE
TEKCTOBAa OpraHizaiisi Ha3BaHOTO JpaMaTUYHOTO TBOPY, MPEAMETOM — HOTO
KOMITO3UIIMHO-CTUIICTUYHA CTPYKTYpa.

Buknan ocHoBHOTo MaTtepiajy aociigxkennsi. Ha ocHOBI aHamITUYHOTO OTJISITY
HAyKOBOTO JOpPOOKY, TMPHUCBSIUYEHOIO JOCHIDKEHHIO OCOOJMBOCTEH  KOMIO3MIT
XYJI0’)KHBOT'O TEKCTY, BUILJIIEMO HACTYIIHI ACIIEKTH KOMIIO3ULIMHOIO aHaJI3Yy:

1) MOCIIHDKEHHS  CHIBBIJIHOIIEHHS  TEKCTOBMX  YaCTMH Ta  BUJIB
BHYTPIIHbOTEKCTOBUX 3B’si3kiB  (S. ['pumenko (2018), O. beccapad (2017),
€. Hogixosa (2011), C. CokonoBcbka (2013)).

2)  BuUBYEHHA crenudiKu YepryBaHHS PI3HUX THUIIB XYJO0KHHOTO MOBJICHHS
(O. beccapab (2016), O. Bemukona (2017), FO. Kaninina (2009), T. Huntopuk (2016),
I'. AApmonenko (2006)).

3) aHaji3 CIIBBIIHECEHOCTI KOMITO3UIIIMHOI OYyJIOBU XYIO0KHBOTO TEKCTYy 3
pi3HuMHU BUAamMu MoBJlieHHeBUX akTiB (O. baiions (2008), 4. I'pumienko (2013)).

4)  BIACTEXXEHHS B3a€EMO3AJIEKHOCTI MK OCOOJUBOCTIMHU (POpMH, 3MICTy Ta
CIOXKETY XylnoxXHboro Tekcty (A. OmiMmceka (2016), O. Conomgosa (2008), A. CyxoBa
(2016), O. Yepnuxk (2016)).



OcranHil, HAa HaIl TOTJSAN, € HAHOUIBII pENeBAaHTHUM IMIIXOIOM 10 aHAJI3y
KOMITO3UIIIMHOT OY/IOBU IPaMaTHYHOTO TEKCTY, OCKIJILKH BiH YMOXKJIMBIIIOE€ BCEOI1UHE Ta
I'PYHTOBHE JIOCHII)KEHHS CTPYKTYPHO-CEMaHTUYHUX OCOOJIMBOCTEN MOro opraHizailii Ha
PI3HHUX PIBHAX, a TAKOXK (YHKIIMHUX XapaKTEPUCTUK MOBHOBHPAXKATbHUX 3aCO0IB, IO
JETEPMIHYIOTh KOMITO3UIIMHO-CTUIILOBY CITEIU(IKY.

VY pycii Hamoro JOCHKEHHST KoMno3uuli n’ecu “CMepTh KOMIBOsDKEpa” aHaml3
3aiicHioeMo 3a Mmetogukoro E. Pizens Ta JI. IliXTOBHIKOBOI, BIAMOBIAHO OO SKOI,
KOMIIO3MIIIIfHA CTPYKTypa XyJOXKHBOTO TEKCTY aKTyali3yeTbCs B3a€EMOJIECI0 TPbOX
PiBHIB: 3MICTOBOTO, (JOPMANBHOTO, (OPMANTBHO-3MICTOBOTO [4].

Ha 3micToBOMYy piBHI JOCHIDKYETHCS CHOKET, 0a30BUM €JIEMEHTOM SIKOTO
BUCTYyNa€e KOH(QIIKT, 1m0 3a0e3nedye KOMMO3ULINHY 3B’S3HICTb. Y npami “CMepTh
KOMIBOsDKEpa” TPHUCYTHS KJIAaCHMYHA CTPYKTypa KOHQIIIKTY, 3 TaKUMH €JIeMEHTaMHu
KOMITO3HUIII{, SIK €KCITO3HIIisl (TOBEPHEHHS T'OJIOBHOTO Ieposi JI0JI0MY), 3aB’s3Ka (3yCTpid
BCIX YJIEHIB POJIMHHU I1J OJHUM JaXOM), PO3BUTOK [1i (HAKONMYEHHS CIMEHHUX HE3Tr0J
Ta AYIIEBHUX MEPEKHUBAHb T'ePOiB), KyJIbMiHaIlig (PO3yMIHHS MEPCOHAXKAMH O0€3BUXO/II
CUTYyaIlli, [0 CKJIajgacs), TpariuHa po3B’si3Ka (CMepTh FOJIOBHOTO T€posi).

OpHouacHo, apamaTypr Oyaye YyHIKaJIbHY BHYTPIIIHIO (opMy CBO€i 1’ecH,
BBOJISIYM B HEI pAJl CMIYHUX E€JIEMEHTIB 3 METOI 300paKeHHsI HE MiIXKOCOOUCTICHOTO
KOHQIIKTY, a KOH(IIKTYy, 3YMOBJICHOTO TJIHMOOKOI0 TICHXOJIOTIYHOIO KpPHU30I0:
cnenudiyHa opraHizallisi 4acoBOTO MPOCTOPY, A€ TEMEPIlIHE TICHO MEPETUIITAEThC 3
dbparmMeHTaMl MUHYJIOTO HE JIMIIE y CBIJIOMOCTI TOJIOBHOTO Tepos, a M y camiid
KOMIIO3UIIIl JpaMu; CTBOPEHHs 0Opa3iB-TUMIB, 00pa3iB-CUMBONIB (TOJIOBHA [iHOBa
ocob0a — BTUIGHHS Kpaxy Mpid MaJIeHbKOi JIOJMHU, II0 HE 3HalIlla CBOTO MICIS Y
BEJIMKOMY COIllyMi, HOTO Jpy>KHMHA — B3Ipelb BIPHOCTI, TEPIUISTYOCTI, CAMOBIIJIaHOCTI,
CTapIIMii CMH — CHMBOJI HE3JIMCHEHHOCTI MpIiH, III0 TaK YacTO IMOKJIAJal0Th HAa CBOIX
niTel 0aThbKH, cami He JOCSITHYBIIM YCIIXY Y HWTTI, MOJOJIINNA CUH — 00pa3 JII0IUHH,
110 JKHMBE 1IK0315IMU B TOHUTBI 32 MPI€I0, BIAYANAYIIHO IparHy4yu OyTH Monepeay BCiX);
aBTOPCBHKI peMapKH, 1110, CTBOPIOIOYH 0COOJIMBY aTMOC(epy TBOPY CBOEIO MOCTHUHICTIO
Ta HACUYEHICTIO CTUJICTUYHUMHU MNpUHOMaMH, MIAKPECIIOIOTh BECh Tpari3M Ta

HEMUHYYICTh KOH(QJIIKTY; My3U4YHI €JIEMEHTH, SIKI aBTOP BUKOPHUCTOBYE SIK CBOEPIIHUI



HeBepOaIbHUI I1HCTPYMEHT XapakTEPUCTUKH CBOIX TepOiB; MI3aHCLUEHHU, B SIKUX
JeTaJbHO OMHUCAaHI PyXH, )KECTH Ta MiMiKa nepcoHaxis [1, c. 129-131].

dopManbHU PiBEHb XYJI0KHBOTO TEKCTY aKTyalli3ye€ MOro 30BHIIIHS MOOYyA0Ba,
10, Y CBOI YEpry, XapaKTepU3yeTbCsi 00’ €MHO-IPAarMaTUYHOI Ta CEMaHTHKO-
CTPYKTYPHOIO CETMEHTAIII€I0.

O06’eMHO-TIparMaTUYHy CErMEHTALlII0 TEKCTOBOTO MaTepially ApamMH pO3TIILIaEMO
SK TIOMIT HA aKTH, Mli, CIICHW, KApTWHH, SBH, emi3oad Ta iH. JlaHl elmeMeHTH
BUYJICHOBYIOTbCS y TEKCTOBOMY HPOCTOPi Bi3yalbHO. IX CyKyNHIiCTH MOKIMKaHa
3a0e3nevyBaTu CTPYKTYpHY, CMHCIIOBY Ta MMparMaTUyHy 3aBEPIICHICTH TBOPY.

[T’eca “CmepTh KOMiBOsDKEpa™ CKIIAJAETHCS 3 3ar0JOBKY, MiA3aroJioBKY, B SKOMY
aBTOp Hajae iH(OpPMAII0 MPO KOMIIO3UIIO I1°€CH, HAJAIITOBYIOUM TAKUM UYUHOM
yyuTavya Ha BIJANOBIAHE CHPUUHATTS CBOTO TBOPY, JBOX AakTIB Ta pekBiemy. Take
TPHOXAKTHE YJICHYBaHHS, Ha HAllly AYMKY, 3yMOBJIEHE 3MICTOBOIO OpraHi3ali€lo, aJiKe
KUTTS TepoiB A. Miiepa yMOBHO PO3/AUIEHE HAa TPU YaCTUHU — MUHYJIE, TEHEPILIHE 1
npamatudHuid ¢inan. MaitOyTHe — mpuMapHe, BOHU caMi pyWHYIOTh HOTO, HE 0axarouu
BUXOJUTH 32 MEXI BJIACHUX MAJICHbKUX CBITIB XUOHHMX TIE€pEKOHAaHb, MAapHHUX,
HE3/IICHeHHUX MPiil Ta Umro3iid. Eminor-pexsieM, ne y ¢hopmi 1ianoriB Mi>k TOJJIOBHUMHU
JTIAOBUMH 0CO0aMU MiABOAUTHCA CBOEPIAHUN MIACYMOK-PO3AyM BCIM MOJISIM, IO
po3ropTanucs Iepej uuTadeMm, 30JMKye TBOPYICTh JApamarypra 3 TpaauLisiMu
OpEXTIBCHKOTO EMIYHOTO TEATPY.

VY SKOCTI CEMaHTHUKO-CTPYKTYpPHOI OJIMHULI IT’€CM MU BU3HAYAEMO HaA(Ppa3oBy
€IHICTh, 110 MPEJCTABILE COO0I0 KOMIUIEKC, 10 CKJIaay SIKOTO BXOAHMTH Ipyla peyeHb,
o o00’€lHaHI CEMaHTUYHO, CHUHTAKCMYHO Ta CTWIICTUYHO. PedeHHs y cCKIaml
Ha(pa3oBOi €IHOCTI OpraHi3oBaHI 4epe3 TeMapeMaTU4HY MOCTIOBHICTh Y €JIUHUN
MikpoTeMaTudHuN PparmMeHT. CyKynHICTh TaKUX MIKPOTEeMaTHYHUX (ParMeHTiB
aKTyalli3y€ KOHTaKTHI 1 JHUCTaHTHI CMHCIOBI 3B’S3KM Yy MeXax MaKpOTEMH.
MakpoTemMaTU4Hl €AHOCTI, B CBOK 4epry, 3a0e3MeuyyloTh UUIICHICTb BChOTO
XYJ0’)KHBOTO TEKCTY.

VY sKocTi mpukiaxy, MpoaHamizyeMo Haa(pa3zoBy €IHICTH 3 MOHojory Bimm

Jlomena:



(1) You and Hap and I, and I’ll show you all the towns. (2) America is full of
beautiful towns and fine, upstanding people. And they know me, boys, they know me up
and down New England. The finest people. And when I bring you fellas up, there’ll be
open sesame for all of us, ‘cause one thing boys: I have friends. I can park my car in
any street in New England, and the cops protect it like their own. (3) This summer, heh?
[7].

3a CBO€IO KOMIO3UIIHHO-TEMATUYHOIO OyJ0BOIO TpencTaBiieHa HaadpazoBa
€IHICTh YTBOPIOE MiKpoTeMmy “‘Perspectives of American towns” Ta 4JIEHYEThCS Ha
3aunH (1), cepenuto yactuny (2) ta 3aBepiueHHs (3). JlaHuoroBuit 38’ 130K CEMaHTUYHO
NOB’SI3aHUX CKJIAHOMIAPSIAHUX PEYEeHb, IO BHUPAKAE PO3BUTOK, JIHIMHUN pyx
aBTOPChKOI AyMKHU AudepeHiiroe il CHHTaKCHYHy OynoBy. JlaHIOoroBuil 3B 430K
peaizyeTbcsl 4epe3 TOTOXKHHUN EKCIPECHBHO-MOJIAILHUM BIJITIHOK TOJIOBHHX YJICHIB
pedeHb, MO0 BXOAATh [0 CKiIaay Haadpa3oBoi €IHOCTI, JEKCUYHUN TMOBTOP Ta
CTHJIICTUYHI TpuiioMH aHaopu Ta TMONICHUHIAETOHY, SKI HAJAlOTh OCTAHHIM
CTIWJIICTUYHOI MapKOBAaHOCTI Ta CIYTYIOTh 3aco0aMH TOCHUJIEHHS MOBJIEHHEBOT
BHUPA3HOCTI Ta €KCIpecii.

dopMaTbHO-3MICTOBUN PIBEHb KOMIIO3HIIIHHOT OYJIOBH XYJOXHBOTO TEKCTY
YTBOPIOIOTh  apXITEKTOHIKO-MOBJICHHEBI Ta  KOMIIO3HUIIIMHO-MOBJICHHEBI  (hOpPMHU.
ApXITEKTOHIKO-MOBJICHHEBI (POPMHU TPAKTYEMO SIK 30BHIIIHIO MOOYAOBY KOHCTPYKIIiH
MOBJICHHSI, KOMIIO3HUIIIHHO-MOBIICHHEBI (OPMU BU3HAYAIOTH BHYTPIIIHI, 3MICTOBI
0COOJIMBOCT1 OCTAHHIX.

BpaxoByroun crnenuiky TEKCTOBOI oOprasizauii JpaMH, apXITEKTOHIKO-
MOBJIEHHEB1 (POPMH TMOJIISLEMO HAa MOHOJIOT1YHI, JI1aJIOT14Hi, 1aJIOr1YHO-MOHOJIOT14HI,
nosuioriyni.  JlochimkeHus Bumiesrajanux ¢GopMm  3A1MCHIOEMO  BIJNOBIAHO 70
IrPaMaTUKO-CUHTAKCUYHOI OYJIOBH, CTHJIICTUYHOI MapKOBAaHOCTI Ta (DYHKI[IOHAJIBHHUX
O3HaK.

Tak, HACTyNHUN YpHUBOK € MPHUKIAIOM A1aJlOTIYHO-MOHOJIOTIYHOTO MOBJICHHS
Jlingun Jloman:

I'm — I'm ashamed to. How can I mention it to him? Every day I go down and

take away that litter rubber pipe. But, when he comes home, I put it back where it was.



How can I insult him that way? I don’t know what to do. I live from day to day, boys. |
tell you, I know every thought in his mind. It sounds so old-fashioned and silly, but I tell
you he put his whole life into you and you've turned your back on him. Biff, I swear to
God! Biff, his life is in your hands! [7].

CHUHTaKCUYHUMHU O3HAaKaMH JIaHOTO MIKPOTEMAaTUYHOTO BIJAPI3KYy MOBJICHHS
BUCTYMAIOTh €JHICTh (PYHKIIOHAIBHO-MOJANBHUX Ta 4YacoBHX (opm, mapanenizm
CTPYKTYpu (KOKHE HACTyMHE pEYCHHS JIOMOBHIOE IEHTPAIbHY JYMKY), IIIO
B1JIOOpakaloTh XapaKTep MUCJEHHS [1MoBOI ocoOu. 3aBISKKM TOMY, IO MapaleibHi
3B’SI3KM MOCUJICHI JIEKCUYHUM MOBTOPOM Ta CTUJIICTUYHUM NpUHOMOM aHadoporo, 1aHa
MOBJICHHEBaA (popma HaOyBa€e BUPA3HOTO €MOIIMHOTO Ta €KCIPECMBHOIO 3By4YaHHS. 3a
(YHKIIOHATBHOIO O3HAKOK MPEJCTaBICHUN (parMeHT 1ajlor14HO-MOHOJIOTIYHOTO
MOBJICHHS BITHOCHMO JI0 PUTOPUYHO-TIATETHYHOTO.

Kommno3uniitHo-MoBIeHHEBT (HOPMU BiJIOOPAKAIOTh CTPYKTYPY, TUIIA Ta CIIOCOOU
3B’SI3KIB €JIEMEHTIB JYMKHU Yy JIFOJICBKOMY MHCJIEHHI Ta MOJUISAIOTHCS, BIANOBIAHO, HA
PO3MOBI/Ib, ONUC, MIPKYBaHHS.

B apamarypriiiHux TekcTax KOMIIO3HUIIHHO-MOBJIEHHEBI (POPMH IMPEACTABICHI B
npojiorax, emuiorax, MOHOJIOTaX JIHOBUX o0ci0, aBTOPCHKUX pemapkax. Tak, B
ABTOPCHKUX peMapKax IMPEeBaJOITh OMHUC Ta po3noBiib. Onuc NpU3HAYCHUH IS
nepesayl 30BHIIIHIX XapaKTEPUCTUK MPEAMETIB YU IHTEP €pPY, B IKOMY PO3TOPTAETHCS
Jlsi, PO3KPUTTA 3O0BHINIHIX Ta BHYTPIINIHIX O3HAK YH TICUXOJOTIYHOTO CTaHy
nepcoHaxiB. Po3MoBiab NOKJIMKaHA BUKOHYBATH (PYHKI1}0 300pakKeHHsS! MOCIIIIOBHOCTI
IMOJ1M YM BUMHKIB A1HOBUX 0C10.

VY KOHTEKCT1 HaIoi pO3BIJIKH, KOMIO3UIIHO-MOBJICHHEBI (DOPMU JTOCITIIHKYEMO
SIK MaKpO-OJMHUIIl CHHTAKCUYHOTO PIBHA, IO JACTEPMIHYIOTh MOro KOHQIrypario y
apamarypriiiHomy TekcTi. OcTaHHI, y CBOI0 4Yepry, akTyali3yloTbCs MIKpPO-
CUHTAaKCUYHUMHU OJUHUIISMU Y BUTJISA CUHTAKCUYHUX KOHCTPYKIIHM pizHOT hopmu. Y
pOJIi TaKOi CHMHTAKCHUYHOI KOHCTPYKIli MOXXYTh BHCTYIATH CJIIOBOCIIONYYEHHS, TPOCTI
peYeHHs, CKJIaJHI KOMOIHOBaH1 KOMILJIEKCH, 00’ €/IHaH1 PI3HUMHU BUJAMH CHHTAKCUYHUX

3B’s3KiB [3, ¢. 7-10].



KomnosuiiitHo-MoBieHHEBT  POPMH  MOXYTh  (YHKLIOHYBaTH B  PI3HUX
KOMOIHAIlisAX Ta criBBigHOIIEHHAX. KinacudikyeMo KoMIo3uIiitHO-MOBIEHHEBT (hopMuU
BIJIMOBIHO /10 iXHBOI CTPYKTYpH HAa KOMMO3ULINHHI Makpodopmu Ta Mikpodopmu 3a
(bOpMaNbHO-KITBKICHUM ~ MOKa3HUKOM. 32  CEMaHTUYHUMHU  XapaKTePUCTUKAMHU
noausIEMO MakpoopMu Ha OFHOPIAHI W HeomHOPiAHI. OIHOPITHUMH BBa)XKAEMO Taki,
10 XapaKTEpU3YIOThCS OJHOIUIAHOBOIO (POPMOIO MpEe3eHTallli XyJ0KHBOI PEaNbHOCTI,
sKa, B CBOIO YEpry, BHU3HAYAE X CEMAHTUYHHUI TUN (PO3MOBi/Ib, OMUC, MIPKYBAHHS).
Heopgnopignum  makpodopmMaMm  NpuTaMaHHa  3MICTOBa  BapilaTHBHICTh, IO
AKTyai3yeThCS TTOETHAHHSAM KOMIIO3HUIIIHHO-MOBIICHHEBUX (DOPM PI3HUX CEMAHTHUYHUX
TUIIB B MeXxax ojaHiel Makpodopmu. [Ipyu mpoMy pakypc Ta MOJAIbHICTh OMOBIJl B
Mexax OAHIET MaKpO(POPMHU 3IUILIAIOTHCS HE3MIHHUMU [2, c. 76].

Hampuknan, y HacTymHii aBTOPCHKIM pemapili MpeacTaBlieHa HEOTHOPIIHA
MakpodopMma, yTBOpeHa MUIIXOM 1HTErpyBaHHS OMUCOBOI MiKpOGOPMHU B PO3IOBIIHY:

(1) As the car speeds off, the music crashes down in a frenzy of sounds, which
becomes the soft pulsation of a single cello string. (2) Biff slowly returns to his
bedroom. (3) He and Happy gravely don their jackets. (4) Linda slowly walks out of her
room. (5) The music has developed into a dead march. (6) The leaves of day are
appearing over everything. (7) Charley and Bernard, somberly dresses, appear and
knock on the kitchen door. (8) Biff and happy slowly descend the stairs to the kitchen as
Charley and Bernard enter. (9) All stop a moment when Linda, in clothes of mourning,
bearing a little bunch of roses, comes through the draped doorway into the kitchen...
[7].

[TpoBinHOIO (opmoro mpe3eHTarlii iHpopMmalii y n1aHoMy ¢(parMeHTi TEKCTy €
po3MOBiAb. JIMHAMIYHICTE PO3BUTKY MOJIA TMepelaHa MNPOCTUMU CUHTAaKCUYHUMU
KOHCTPYKIIISIMU Ta BBEJIEHHSAM HOBOI J1i10BOi 0COOM y KOKHOMY HACTYITHOMY pEUYCHHI.
OcCKUIBKHM PO3MOBIJIb Y JIpaMi — Iie, TIepII 3a BCE, PO3BUTOK JIii, JOMIHAHTHY POJIb TYT
BIJIITPAIOTh JIIECIIOBA 3 CEMAHTUKOIO pyxy ( y JaHOMY BUMAJIKY f0 speed off, to become,
to return, to walk, to leave, to enter, to come). 3arajlbHy PO3IOBIIHY KOMITO3HUIIIHHY
Makpo(hOopMy pO3MOYMHAIOTH Ta MEPEPUBAIOTH OMKUCOBO-PO3MOBIIHI Mikpodopmu (1, 5,

6, 7, 9). CuHTakcM4YHa CTPYKTypa OIKCY MIANOPSAKOBaHA 3arajibHIi JUHAMIII



PO3MOBiIHOT MakKpopOpPMHU, TOMY aBTOPOM BHKOPUCTAHHUI MPUIOM IEpeTiKy 30BHIIIHIX
XapaKTepUCTUK AIHOBUX 0cCiO Ta iX otoueHHs (The music has developed into a dead
march. The leaves of day are appearing over everything, Charley and Bernard,
somberly dresses..., ... Linda, in clothes of mourning, bearing a little bunch of roses, ... ,
... draped doorway).

Hactynmaum eTanom AOCTiKEHHS € BU3HAYEHHS W XapaKTEPUCTHKA JOMIHAHTHUX
CTHJIbOBHX OCOOJIMBOCTEH, MPUTAMaHHUX KOMITO3UIIIHTHIM Makpo(popMaM pPi3HUX THUIIIB.
AHai3 3/1IMCHIOETHCS HA JIEKCUYHOMY W CUHTaKCMYHOMY piBHsIX. OCTaHHIN MOJSTaE y
BU3HAYCHHI CTPYKTYPHO-CEMAaHTUYHUX Ta (PYHKI[IOHATHHUX OCOOTUBOCTEH JIEKCHUKO-
CTWJIBOBUX Ta CHHTaKCUYHO-CTUJILOBUX 3ac00iB, 1[0 BUKOPUCTOBYE aBTOp, iX
IparMaTUYHOTO MOTEHIIIAITY.

Tak, HacTynmHHM (PparMEeHT PUTOPUYHO-TTATETUIHOTO MOHOJIOTTYHO-T1JIOTTYHOTO
moBieHHs: bida Jlomena € mpuximamzom makpodopMu po3ayM, sika MoOyJoBaHa 3a
OPUHITUIIOM  TO€JHAHHS  CTPYKTYPHO-CHHTAKCMYHUX  MOJENEH  MOBTOPYy  —
CUHTAaKCUYHOTO Tapajienizmy, anadhopH, TEKCHYHOTO MTOBTOPY, MOJTICHHETOHY:

No! Nobody’s hanging himself, Willy! I ran down eleven flights with a pen in my
hand today. And suddenly I stopped, you hear me? And in the middle of that office
building, do you hear this? I stopped in the middle of that building and I saw — the sky. 1
saw the things that I love in this world. The work and the food and time to sit and
smoke. And I looked at the pen and said to myself, what the hell am I grabbing for? Why
am 1 trying to become what I don’t want to be? What am I doing in an office, making a
contemptuous, begging fool of myself, when all I want is out there, waiting for me the
minute I say I know who I am! [7].

OCKUIBKM 3a3Ha4y€Hl CTHJIICTUYHI TPUHOMH HAJEKUTh A0 MPUHOMIB MOETUYHOIO
CUHTAKCHUCY, X BUKOPHUCTaHHS B MEXax OJHIET MakpopOpMHU JO3BOJIIE aBTOPY
CTBOPUTH YHIKAJIBHUN PUTM, 1110 HAJa€ BUCIOBIIOBAHHIO A1HOBOT 0COOM HaJ3BUYANHOI
E€MOIIMHOCTI Ta IpaMaTU3MY.

BucHOBKM 3 HOCTiIKEHHSI i MEPCNEKTHBH NMOJAJBIINX MOIIYKIB y JaHOMY
HAYKOBOMY HampsaMKy. OTxe, KOMIIO3UI[IHHO-CTUIICTUYHA OpraHizailis JIpaMu

“CMepTh KOMIBOSDKEpa” NU(DEPEHIIIOETHCS B3aEMOJIIEI0 TPHOX PIBHIB: 3MICTOBOTO,



dbopmanbHOTO, (HOPMATEHO-3MICTOBOTO Ta CTHIICTUYHOIO MAPKOBAHICTIO MOBJICHHEBUX
3aco0iB, IO iX akTyali3yroTb. Ha 3micToBOMYy piBHI IT’€ca pO3MOJiJIeHAa Ha Taki
€JIEMEHTH, SIK €KCIIO3UIIis, 3aB’A3Ka, PO3BUTOK [Iii, KyJIbMiHaLls, Tpariuua po3s’s3ka. Ha
dbopManbHOMY PpIBHI IT’€ca YICHYETHCA 00 €MHO-TIPArMAaTHYHO Ta CEMaHTHKO-
CTPYKTypHO. BinmoBiiHo 10 00’€MHO-NIparMaTHYHOrO 4WIEHYBAaHHSA, BI3yaJIbHO
BUJIUIIEMO 3arojIOBOK, I1J3arojOBOK, JABa aKTH Ta emulor-pekBiemM. Take 4ieHyBaHHS
3YMOBJICHE 3arajibHOI0 3MICTOBOIO oOpraizaii€eio TBOpYy. CeMaHTHUKO-CTPYKTypHa
oprasizaiiisi JOCIIIP)KyBaHOI'O JpaMaTUYHOIO TEKCTY aKTyalli3yeThCs YEpe3 CYKYIHICTh
MIKpOTEMAaTUYHUX (PAarMEHTIB y BUIJSAI HaAPpPa30BUX €JHOCTEH, IO peati3yroTh
KOHTAKTHI 1 JMCTAHTHI CMHCIIOBI 3B’SI3KM y MeXax MeBHoi makporemu. DopmaibHO-
3MICTOBHIl pIBEHb MPEACTABICHUI apXITEKTOHIKO-MOBJICHHEBUMHU Ta KOMIIO3UIIIMHO-
MOBJICHHEBUMHU (opmamu. BilMmoBiTHO 10 OCOONHMBOCTEH JpaMu SIK THUITY TEKCTY,
aApXITEKTOHIKO-MOBJICHHEBI (DOPMHU TPAKTYEMO SIK 30BHIIIHIO MOOYJ0BY KOHCTPYKIIIH
MOBJICHHS (MOHOJIOTH, [1aJIOTH, MOHOJIOTH-I1aJIOTH, TIOJIJIOTH); KOMIIO3HUIIIMHO-
MOBJICHHEB] (DOpMU BU3HAYAIOTH BHYTPIIIHI, 3MICTOBI OCOOJIMBOCTI OCTaHHIX: PO3BUTOK
Iii SK pO3MOBi/b, XapaKTEPUCTHKa MpeaMeTa 4Yh CyO’€KkTa SK OIHC, PO3KPUTTS
NPUYUHHO-HACTIIKOBUX 3B’SI3KIB  SIK  MipKyBaHHS. [lepCrieKTUBOIO  JOCTIHKCHHS
BBa)XAaEMO aHaJl13 KOMIO3UIIHO-CTIIIICTUYHUX OCOOJIMBOCTEH 1HIIKMX I’ €C ApamMaTypra

BIJIITOBIJHO JI0 MPEICTABIECHOT METOIUKH.
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Sydorenko I. Compositional and stylistic peculiarities of the play “Death of a

salesman” by Arthur Miller

Summary. Given article is devoted to the study of the peculiarities of
compositional and stylistic organization of the play by American playwright Arthur
Miller “Death of a salesman” in the context of a systematic-structural approach to the
literary text analysis. The text composition is investigated in the course of its scientific
interpretation as a special structure, which is actualized through the interaction of three
levels: content level, formal level, formal-content level. The content level of the
compositional structure of a literary text is represented by the peculiarities of the plot
and the specifics of the conflict deployment; the formal level forms the external
structure, which is understood as the volume-pragmatic and structural-semantic division
of the textual material, ensuring the structural, semantic and pragmatic completeness of
the whole play; the formal-content level is represented by architectonic-speech forms as
the external structures of speech (monologue speech, dialogic speech, monologue-

dialogic speech, polylogue speech) and compositional-speech forms that determine the



internal, content peculiarities of the latter. Composition-speech forms reflect the
structure as well as types of cognitive processes and are divided, respectively, into a
narration, description, and reflection. In present research compositional macroforms and
compositional microforms are distinguished. According to structural-semantic
characteristics, compositional macroforms are divided into homogeneous and
heterogeneous. Homogeneous forms are considered to be characterized by the one form
of representation of the literary reality by the author that, in turn, determines their
semantic type. Inhomogeneous macroforms are determined by the structural and content
variability that is actualized through a combination of compositional-speech forms of
various semantic types within a single macroform. The stylistic and pragmatic features
of the above-mentioned speech forms, that actualize the functioning of the latter in the
author’s idiostyle system, are analyzed.

Keywords: dramatic text, idiostyle, composition, content level, formal level,

formal-content level, stylistic marking, stylistic devices.



