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D®PA3EOJIOI'T3MMU JAK KOMIIOHEHT IJIOCTHUJIIO APTYPA MIJIVIEPA

Cunopenko 1. A.

KIII im. leopsa Cikopcbkoeo

Hana cmamms npucesuena 00cniodicenHio cneyudiku yHKYionysants hpazeonocizmia
8 MeKCMOB8OMY NpPOCMOpPI OpAMAMUYHUX ME0PI8 AMEPUKAHCLKO2O0 NUCbMEHHUKA
Apmypa Minnepa. V oocniosxcenni ¢hpaseonocizmu inmepnpemyomscsa y AKOCHI
8MOPUHHO20 3AC00Y eKCHIKAYyii KOHKPEeMHUX HOHAMMEBUX peaiill 8xce NO3HAYEHUX
MOBHUMU OOUHUYAMU, WO KOHKPEMU3VIOMb 3HAYEHHs Ma 8Uupax)caroms o0pasHy ma
eMOYItHY OYIHKY peaniti HaABKOMUUWHbLOI 00 ekmuenoi OilicHocmi. Po32ensinymo 0CHOGHI
meopemu4ti  3acadu  excnpecusHo-cmuiicmuunol  Kiacugpixayii - hpazeono2iunux
OOUHUYDL Y CYUACHOM)Y MOBO3HABCMSEI. Busnaueno munu, pons ma cmunicmuyHi )yHKyii
@pa3zeonociunoi 00uHUYi Y meKCcmi Xy00HCHb020 meopy. Buokpemneno ma onpayvosano
200 gpazeonociunux oounuysb 3 osaoysmu n’ec Apmypa Minnepa, npoananizosamno ix
@yHKYiOHAbHO-cMUTbOBI Xapakmepucmuku. Ppazeonocizmu, wo BUKOPUCMOBYIOMbCS
aemopom, Kiacugiko8ano 8i0N08iOHO 00 CeManmMUKO-CMPYKMYpHUX 0cobaueocmeti ma
@yHKYyionanvHo-cmunvbosoi npunanedxchocmi. Ceped ¢hpaszeonociunux 00UHUYb, U0
3yCmpiuamovcs y meKcmogomy Kopnyci meopie opamamypad, UABILEHO Ppazeonoizmu
HeUmpanbHo20 (MidcCmuibosi hpazeonocizmu), 8UCoOKo20 (ppaszeonocizmu-eapsapuzmi,
KHUICKOBO-IimepamypHi  ppazeonocizmu) ma HU3bKO20 CMULICMUYHO20  MOHY
(po3mo6HI (hpazeonocizmu, 8yrbeaphi hpazeonoizmu, iHmepIcapeorHi Gpaszeonocizmi).
3’acoeano, wo nUCbMEHHUK mAXCiE 00 (Hpaszeonocizmié HeumpaibHO20 MOHY 8
pemapkax, — MOGNeHHs  Oitiogux  ocib  Xxapakmepuzyemvcs  Qpazeonozizmamu
HeUmpanbHo20, GUCOKO20 mMa HU3bK0O20 cmulicmuyno2o moHy. IIpoananizoeano
ecmemu4HULL ma cemMaHmuKo-npazmMamudHull NOMeHyian pazeonociynux oOUHUYb, Ujo

@yHKyioHytome y mexkcmax opamamyped, 6U3HA4eHOo polb (pazeonozii y cmeopeHHi



eKcnpecusHo2o 3abapenenHs meopie asmopa. Bcmawnoeneno, wo ¢paszeonocia
sucmynae 3acobom iHmenekmyanizayii opamamuynux meopie Apmypa Minnepa,
CMBOPEHHS CAMUPUYHO-IPOHIUHO20 eheKmy ma egheKmy HCU8020 MOGIeHHA. VHiKanbHa
KOHGEp2eHyis pPI3HUX Munie @pazeono2ivHux OOuHUyb y mekcmax opamamypea
B8ANCAEMBCS BUABOM 10IOCMUNI0 MA VMONICIUBTIOE OLIbUL BUPA3HY Denpe3eHmayiio

[HOUBIOYAIbHO-ABMOPCHKOL MOBHOI KAPMUHU CBIM).

Knrwouoei cnosa: xyoodxicHit cmuib, OpamMamuyHull meKcm, MOGHOBUPANCATIbHUL 3ACIO,
@paszeonociuna  00uHUYs,  CMUNICMUYHO-QVHKYIUHI  0COOAUBOCMI,  eKCNPeCUBHULL

HOMEHYIAN XYOO0HCHbO2O MEOPY, I0I0CMULb.

Sydorenko I. A. Phraseological units as the components of Arthur Miller idiostyle.
Given article is devoted to the study of the phraseologisms functioning specificity in the
textual space of the dramatic works by the American writer Arthur Miller. In the study,
phraseologisms are interpreted as secondary means of explicating specific conceptual
notions already marked by language units that specify the meaning and express the
figurative and emotional evaluation of the surrounding objective reality. The basic
theoretical principles of phraseological units expressive-stylistic classification in
modern linguistics are considered. The types, role and stylistic functions of the
phraseological unit in the literary text are determined. 200 phraseological units from
Arthur Miller’s twenty plays have been identified and processed, their functional and
stylistic characteristics are analyzed. The phraseologisms used by the author are
classified according to semantic-structural features and functional-stylistic affiliation.
Among the phraseological units found in the textual corpus of the playwriter’s works
the phraseologisms of neutral (interstyle phraseologisms), high (phraseologisms-
barbarisms, bookish phraseologisms) and low stylistic tone (colloquial phraseologisms,
vulgar phraseologisms, interjargon phraseologisms) have been revealed. It is found that
the writer tends to phraseologisms of neutral tone in the author’s notes, the actors’

speech is characterized by phraseologisms of neutral, high and low stylistic tone. The



aesthetic and semantic-pragmatic potential of phraseological units functioning in the
playwright’s texts is analyzed, the role of phraseology in the creation of expressive
colouring of the author’s works is determined. It is established that phraseology acts as
a mean of intellectualizing of the dramatic works by Arthur Miller, creating a satirical-
ironic effect and the effect of realistic speech. The unique convergence of different types
of phraseological units in the playwright’s texts is considered to be an expression of
idiostyle, at the same time, it enables more expressive representation of the individual

language picture of the world.

Key words: literary style, dramatic text, expressive language mean, phraseological unit,
stylistic and functional peculiarities, expressive potential of the literary work, idiostyle.
IloctanoBka mnpodaeMu Ta OOIPYHTYBAHHSA AaKTYAJbHOCTI T po3risiay.
Ockinbku (ppazeosiorisMu BUCTYIIAIOTh Y POJII BTOPUHHUX 3ac001B €KCIUTIKAIlll 3HaYeHb
peaniii HaBKOJIMIIHBO1 IMCHOCTI, KOHKPETU3YIOUM Ta YBUPA3HIOIOUM iX KPIi3b MPUZMY
00pa3HO-eMOIIIHOT OIIHKKA HOCIiB MOBH, ()pa3eosoris € HEBIA €EMHUM CKJIAJHHUKOM
MOBHOI TKaHWHH TBOPIB XYJI0KHBO1 JIiTepaTypu. BianmoBiHO, CEMaHTHYHI, CTPYKTYPHI
Ta CTHJIBOBI OCOOJMBOCTI ()pa3eoOrIYHUX OJHMHMIb, A0 SKHX TSDKIE TOM YW IHIIUN
MUTEIb XyA0KHBOTO CJIOBA, HETIOBTOPHA crienrdika X (yHKIIOHYBAaHHS B TEKCTOBOMY
IPOCTOPI MOr0 TBOPIB € BaXJIMBUM KOMIIOHEHTOM JIIHTBICTUYHOIO JOCIIIKEHHS
XYJOKHBOTO CTHJIIO Yy PYyCIi Cy4acHOi aHTpOMOLEHTpUuyHOI mapanurmu. Hespaxkarouu
Ha YHCJEHHI HAyKOBl1 PO3BIIKH, MNPHUCBAYCHI PO3TIIAAY BHIIE3ragaHoi MpobieMH,
JOCTIKEeHHs (pa3eooOTIYHUX 3aC001B K €IEeMEHTY XyA0KHBOIO MOBJICHHS HE BTpadae
cBO€l aktyanbHOCTI. lle mosicHIOeThCA mepemyciM TuM, 10 (paszeosioriss O6epe cBii
NOYaTOK 13 TJIMOMH HApPOJHOTO CBITOINISAY, € SICKPAaBUM TMOKa3HUKOM YHIKaJbHOT
nepLeniii HaBKOJIUIIHbOI PEAIbHOCTI IEBHOIO HALIE0, PENPE3EHTAHTOM CaMOOYTHOCTI
il MOBOMHCIEHHS, a IHIMBIIyaJli30BaHE BUKOPUCTAHHS EKCIPECUBHO-EMOILIHHOTO
NoTeHIlany (ppa3eosoriyHuX OJMHMIL B XyJ0XKHBOMY TBOpI BioOpakae 0COOJIUBICTh

aBTOPCHKOTO 110CTHUITIO.



AKTYallbHICTh TPEJICTABICHOTO JOCIHIJKEHHS MOJSra€ B TOMY, 110 Ha JIaHOMY
etarni (ppazeosoriune 6araTCTBO TBOPIB aMEPUKAHCHKOTO apamaTypra Aptypa Mimnepa
HE CTaJIo0 00’ €KTOM MOBO3HABUMX HAYKOBHUX MONIYKIB.

AHaJti3 ocTaHHIiX AocaikeHsb i myoJikaniit. CydacHi nociimkenns gpaszeosnorii
XYJIO)KHIX TBOPIB BUPIZHSIOTHCA OaraTOTpaHHICTIO, CUCTEMHICTIO Ta KOMIUIEKCHICTIO.
®pa3eonoriuyHi OJUHULI CTAIA 00’ €KTOM HAayKOBOI'O 3allIKaBJICHHS JTOCHIIHUKIB PI3HUX
XKAHPIB XYI0)KHBOTO CTHIIIO Ta aBTOPCHKOTO 1iocTIiiO 30Kpema. Cepes HUX BUALISIEMO
O. bauumuny (2017), E. bepty (2017), FO. bormanoBy (2013), O. Baxeniny (2018),
A. I'pebentok (2010), FO. paran (2017), XK. Kpacao6aeBy-Hopny (2011), A. Ynsauua
(2011), O. Ycenko (2011), FO. @enopoBy (2010), X. lllenancbky (2013), H. Anuyk
(2010), M. Supkis (2016).

Tak, O.Baxenina koHcTarye, 1m0 (paszeonoriuia OIUHUI BUKOHYE
KyMYJISITUBHY ~ (YHKIIIIO, JCTEPMIHYEThCS 3HAYHOI CEMAHTUYHOIO €EMHICTIO U
pyxauBicTio. [l Hei ICHYIOTh OCOOJMBI MNpaBUjia CEMAaHTUYHOI KOMOIHATOPHUKH.
AKTyami3ylounuch JHIIE B MOBJIEHHI, ()pa3eoyiori3M MOCTAE€ CTUIICTUYHO MapKOBAHUM
MOBHHMM 3acobom [1, 17-18]. V¥V cBoro uyepry, A. YissHud BuBYae (ppazeosioriamu, Io
GYHKIIOHYIOTh y IpaMaTUYHUX TBopax IBana ®dpanka. J{oCHiAHUK JOXOAUTH BUCHOBKY,
mo (paszeosorias € BaXJIMBUM CKIAJHUKOM APAMAaTHYHOTO TBOPY, /K€ BHUCTYIIAE€
aBTOPCHKUM MPUHOMOM COLIAJIbHO-TICUXOJIOTIYHOI XapaKTepUCTUKHU A1HOBUX 0OCIO.
[fopyu 3 1uUM, HayKOBElb HArojoIlly€ Ha ETHOJIHIBICTUYHIN  creuudimi
dbpazeosorivHuX 3aco0iB Ta (ikcye, MO0 HAWOUIBII BUpa3Hy €THOCHEHU(IKY MarOTh
(pazeosiorizamMu, yTBOPEH1 Ha OCHOBI IPUCIIIB’IB Ta MpUKa3ok [5, 210].

dopMyJIOBaHHA MeTH i 3aBaaHb craTTi. Mera maHoi cTaTTi AOCTHITUTH Y
CEMaHTUKO-IIParMaTUYHOMY Ta JIHIBOCTWIICTUYHOMY aclekTax (pas3eosiorizmu,
NPENCTaBIICHI B JpaMaTUYHUX TBOPAaX aMEPUKAHCHKOTO MHChbMEHHUKA ApTypa
Minnepa, 3’acyBaTH iX poiib y opMyBaHHI 1i0CTHIIO apamarypra. [locraBiena mera
BHUMarae po3B’s3aHHs HACTYITHUX 3aBJlaHb: 3adikcyBatu (pazeosioriyHe 0araTcTBo 1’ ec
Aptypa Mimiepa, AOCTHIAUTH IX CEMAHTHKO-CTPYKTYpHI OCOOJMBOCTI, BUOKPEMHUTHU

HaWOIIBII PENPE3eHTAaTUBHI CEMaHTUYHI Trpynu (pas3eoiori3MiB  BIAMOBIIHO 0



(yHKLI0HATBHO-CTUIILOBOT MPUHAIEKHOCT], BCTAHOBUTH MparMaTMYHUNA MOTEHIIAl
dpazeosorii, mo GyHKIIOHYE Y ApAMAaTHUYHUX TBOPAX aBTOPA.

Buxjaa ocHOBHOro Martepiaay aociaigxeHHsi. MoBa XyJI0XHBOI JiTepaTypH
OpeaCTaBiIsie  COOOI0  KOHBEPIeHTHY  €IHICTh  PI3HOMAHITHHX  300pa)albHO-
BUpAXAIbHUX 3ac00iB, cepell SAKUX TMOMITHY pOJb BIIrpaloTh (pazeosorizmu.
XapakTepHUMU O3HaKamMu  (pa3eoSIOTIYHUX OJIMHUIIL BUCTYIAKOTh OOpPA3HICTH,
MeTadOpUYHICTh, EKCIPECUBHICTh, €MOIliiHe 3a0apBiicHHS. Dpa3eosioriydi 3BOPOTH
HAJAI0Th XYJIO0KHIA MOBI HaJ3BUYalHOI BUPA3HOCTI, JUHAMIYHOCTI, PEaJiCTUYHOIO
3BYYaHHs, NIJKPECIIOIOTH ii HALlIOHAJIbHY caMoOyTHICTS [3, 50].

3a ocHOBY Kiacudikaiii ¢pa3eosioriyHux 3acobiB y m'ecax Aprtypa Mimiepa
00HMpaEMO EKCIPECUBHO-CTHIIICTUYHY Kiacudikauiio (pa3eonaoriyHuX OJUWHULD 3
ypaxyBaHHAM iX EKCIPECUBHO-CTUIICTUUYHUX BIIACTUBOCTEH, IO TMPEACTaBICHA Y
HaykoBiii  posBiami K. KpacnoGaeBoi-Hopnoi Ta  O. Ycenko.  Jlocmiguuii
T EepeHIII0I0Th MIKCTUIILOBI (PPa3eosiori3Mu, TOBIPKOBI (Ppa3eosiori3Mu, KaproHH1
dpazeonorizMu, KHWKHI  (Gpa3eosiorizaMu, HApOJHO-TIOETUYHI  (ppaszeosorizmuy,
b pazeosorizMu-oKa310HaNI3MHU, MPOCTOPIUHI (Ppa3eoiori3aMu, po3MOBHI (pa3eosIori3Mu,
dpaszeonorizmMu-apxaizmu, ¢paszeonorizmu-icropusmu [4, 266]. Cepen QyHKITIN, 10
BUKOHYIOTh (Ppa3eosiorisMu B XYJOKHHOMY TBOP1 HAyKOBHWIIl BHWIUISIOTH OIHHY,
eMOLIIITHO-eKCIPECUBHY, (DYHKIIIIO MTepeaayl BHYTPIIIHIX SIKOCTEH Ta BHYTPILIHIX CTaHIB
NEePCOHAXIB, PYHKIIIO TOPTPETHOT XapaKTEPUCTUKH, (DYHKIIII0 MOBHOT XapaKTEPUCTUKH
repoiB, (QYHKIIIO CHHOHIMIYHOTO YBHUPA3HEHHS TEKCTy Ta CTBOPEHHS Tpajaiiii,
(GYHKIIIO CIOKETHOI OCHOBHM, (DYHKIIIO JIaKOHI3amii MOBJIEHHS, (YHKIII0O CTBOPEHHS
CaTUPHUYHO-TYMOpHUCTHYHOTO edekTy [4, 273].

®pazeosioriuHl 3BOPOTH BHUCTYMAIOTh OPraHIYHMM KOMIIOHEHTOM JipaMaTyprii
Aptypa Mutepa. HaiiuacTinie BOHH 3yCTpI4arOThCS B MOBJICHHI J1HOBUX OC10, 3HAYHO
MOCWIIOIOYM  €MOIIIITHO-eKCIIPECUBHY TOHAJIBHICTh BHUCJIOBIIOBaHb. Pimme 3a ix
JIOTIOMOTOI0 aBTOp TMPEACTaBIsi€ YMTady MOAil, IO OYyIyTh pPO3rOPTATUCS, BBOIUTH
JHOBI 0coOM, omHcye iX BHYTPINIHI Ta 30BHINIHI O3HAKH, JETali3y€ iX OTOUYCHHS B

aBTOPCHKUX pEMapKax.



®pazeosioriuHl OAMHMIN, 3a(IKCOBaHI B TEKCTaxX IpaMaTUYHUX TBOPIB aBTOpA
OyJM YMOBHO TOJ1JIEHI HAMU Ha HACTYIHI CEMaHTW4HI Tpynu: 1) Taki, 0 HAIAIOTh
XapaKTePUCTUKY CTaHy npeameTiB 1ooyty: WILLY: I just finished paying for the car

and it’s on its last legs. ... (6, 1968); 2) Taki, m10 nepeaa0Th BHYTPIIIHIN CTaH J1H0BOi

ocobu: HAPPY: Take it easy, huh? (6, 1952); 3) Taki, 0 XapaKTepU3yIOTh CTOCYHKHU
MK J1HOBUMH O0CO0aMU YU BIATBOPIOIOTH CIIPUUHATTA A1MOBOIO OCOOO0I0 1HIIMUX OCIO:

WILLY: ... I'm gonna knock Howard for a loop, kid. ... (6, 1969); EDDIE: That is a

nice kid? He gives me the heeby-jeebies. (7, 591); 4) Taki, IO TPE3CHTYIOTh

0CcOOJIMBOCTI MOBEIHKHU J11i0BOI ocoOu uu ii xapaktepy: WILLY: Ah, you're counting

your chickens again. (6, 1963); WILLY: I'll never get behind a wheel the rest of my life!

(6, 1969); 5) Taxki, 110 Nepe1atoTh Cy0’ €KTUBHY OL[IHKY MEBHUX CUTYyalll T€POSMHU YU iX

BIJIHOILIECHHS 40 MeBHUX noii: ANN: But he was your partner, he dragged you through

the mud. (7, 111); SUE: ... He’s driving my husband crazy with that phony idealism of

his, and I'm at the end of my rope on it! (7, 124); 6) Taki, MO BiIOOpaXarOTh

BIIHOIIICHHSI JiHOBOI 0COOM 10 peaiiii HaBKOJIWIIHBOI miicHocTi: WILLY ... It’s not
what you say, it’s how you say it — because personality always wins the day. (6, 1964).

BinmoBigHO 10 CTPYKTYpHHX OCOONMBOCTEH  (Ppa3eosOriYHUX  OJUHUIL,
PO3PI3HIEMO y3yalibHi (CIOBHHKOBI) (hpa3eosiori3aMHu Ta OKa3ioHaJbHI (hpa3eosori3MH.
OcTaHHl YTBOPIOIOTHCS HA OCHOBI MEPIIMX Yepe3 aBTOPChKY 3MiHY iX (opMasibHO-
3MICTOBOI CTPYKTYpH, IO 3YMOBIIIOETHCS HEOOXITHICTIO MiJABUIIEHHS CUTYyaTUBHOI
PEeBAaHTHOCTI TO3HAYYBAHOTO HUMH sIBHIIA a00 HOTO CTHJIICTUYHOI 3HAYYLIOCTI.
TBopenHst oKa3zioHaNbHHX (Ppa3eosiori3MiB MoOXke BiIOyBaTHUCS 4Yepe3 CTPYKTYypHY
TpaHchopMaIlito Ta KOHTEKCTyaldbHy TpaHcmo3uilito. CTpykTypHa TpaHchopmalis
(bpa3eosoriyHoi OAMHUII PEaNi3y€eThCA PO3LIMPEHHSIM, CKOPOUYEHHSIM UM 1HBEpCIEIO il
KOMIIOHEHTHOTO ckianay. KoHTeKcTyanbHa TPAaHCIO3WUIIIS, B CBOIO YEpry, MOJIATAE B
MePEOCMHUCIIEHHI CEMaHTUYHOT'O HANOBHEHHsI pazeosioriaMy 0e3 3MiHU HOTo CKiIaay 1
CTpyKTypH [2, 17].

Y Tekcrax JapamMaTHYHHX TBOpPiB ApTypa Mimiepa IOMIHYIOTH Yy3yalibHi

dpazeosnorizmu. OkazioHainbHI (pa3zeMu 3yCTPIYAOTLCA JOCUTHh PIAKO, IO HI B SIKOMY



pa3li He MPUMEHLIYE CTWIICTUYHY aKTHBHICTh aBTOpPCbKOro ciosa. [lpukianis
KOHTEKCTyaJbHOI TpaHCmo3uiii Hamu He 3adikcoBaHo. Bumagku CcTpyKTypHOT
TpancdopmMmariii GhpazeoOriYHUX 3BOPOTIB aBTOPOM, IO 3YCTPIYAETHCS BHUKJIIOYHO Yy
BUIJISIII PO3IIMPEHHS 1X KOMIIOHEHTHOTO CKJIany, € MOOAMHOKUMU: BIFF: ... And [

never got anywhere because you blew me so full of hot air I could never stand taking

orders from anybody! (6, 2000); HOWARD: No, but it’s a business, kid, and

everybody’s gotta pull his own weight. (6, 1972).

BignoBigHo 110 (QyHKIIOHAIBHO-CTWJIBOBOI TPUHAJIEKHOCTI, (pa3eosIoriuHi
3aco0M, 10 3ycTpiyaroTbesd y Irecax Aprypa Miumepa XapakTepu3yrThbCs
HEUTpaibHUM, BHUCOKMM Ta HHU3BKUM CTHWIICTUYHUMH TOHaMu. Dpaszeonorizamu
HEUTPAJIBHOTO  CTUJIICTUYHOIO  TOHY  JIETEPMIHYIOTBCA  MDKCTUIIBOBUM,  CYTO
HOMIHATUBHUM XapaKTEPOM Ta BIJCYTHICTIO CTUJICTUYHUX M E€KCHPECHUBHUX BIATIHKIB
[4, 266]. Y TekcTax aBTOpa BOHU (PYHKIIIOHYIOTh SK B peMapkax, Tak 1 B MOBJICHHI
1HOoBUX 0C10:

HOWARD: Where are your sons? Why don’t your sons give you a hand? (6,
1974);

[ ... Beatrice watches her go and gets up, in passing, she gives Eddie a cold look,

restrained only by the strangers, ...] (7, 590).

®pazeonori3Mi  BUCOKOTO  CTHJIICTUYHOTO TOHY B TEKCTax JpaMarypra
npeacTtaBieHo: 1) BapBapusmamu: bona fide (8, 16), mama mia (8, 201), carte blanche
(6, 1978); 2) KHIKKOBO-JITEpPATYpHUMH (Dpa3eosIOriYHUMHU 3BOpOTaMu: rock bottom (6,
2004), as cool as a cucumber (9, 305), to take blood from a stone (6, 1973). Baxaemo,
0 Taki MOBHI 3acO0M BHCTYINAIOTh SCKPaBUMU MapKepaMu I1HTEJIEKTyasi3alii
JIpaMaTHYHUX KOHTEKCTIB MMChbMEHHUKA, HaIal0Th M ITiTHECEHOTO 3BYYaHHS.

Cepen (pas3eosoriuHUX OJWUHUIL HU3BKOTO CTUJICTUYHOTO TOHY, IO
(GYHKIIIOHYIOTh B TEKCTOBOMY ITPOCTOPI MUChbMEHHHMKA BUKJIIOUYHO Y MOBJICHHI J1HOBHUX

0ci0, BUZILIIIEMO PO3MOBHI, IPOCTOPIYHI, IHTEPKAPTOHHI Ta )KAPTOHHI.



Po3moBHI (hpazeonoriydi 3BOpOTH KBaTi(iKyIOTh KOMYHIKATUBHO-IPAarMaTUYHY
CUTyaIlil0 SIK HEBUMYIICHY Ta ¢damiibiapHy. [lopyd 3 1M, BOHH €KCIUTIKYIOTh
EKCIPECHUBHI BIATIHKM MOBJICHHS, HOT'O pealiCTUYHE, )KUBE 3BYUaHHS:

WILLY: I'm not interested in stories about the past or any crap of that kind
because the woods are burning, boys, you understand? There’s a big blaze going on all
around. I was fired today. (6, 1986);

KELLER: ... Now go out, and keep both eyes peeled. (7, 94).

[IpocTopiuni ¢pa3eosorisMu aBTopa MPEACTaBICHI 3BOPOTaMHU, IO MICTATH
KOMITOHEHTH 3 TTO3HAYKAMH «BYJIBTApHOY», «TPyOO»:

BIFF: Even tried to date his secretary so she’d get me to him, but no soap. (6,
1985),

VICTOR: This is a hell of a note. (8, 212).

[aTepkapronHi (pazeonori3Mu BBa)XalOTbCs HAOIMKEHUMH JI0 PO3MOBHHX, iX
BUKOPUCTAaHHS TIOB’S3aHO 3 BHUPAXKEHHSIM TaKUMX KOMYHIKaTUBHO-IIParMaTUYHUX

napaMmeTpiB MOBIIIB, SIK «BIK» UM «COLIAJIbHINA cTaTtycy [2, 4]:

ANN: Raise some hell around here, like we used to before Larry went! (7, 106);

WILLY: You big blow, are you the assistant buyer? (6, 2000).

XKapronni ¢paszeosnorizMu, y CBOIO 4Yepry, MaHipecTyIOTh KOMYHIKATHBHO-
nparMaTUyHI NapamMeTpu J1HOBUX 0ci0 «podecisi» Ta «pijl 3aHITb»:

CHARLEY: When a deposit bottle is broken, you don’t get your nickel back. (6,
1953),

CHARLEY: Come on later, we’ll shoot a little casino. (6, 1957).

[Iparmatnunuii moTeHIian (paseosorii ApaMarypra akTyali3yeTbCs uepes
(GyHKLIT, 110 BOHA BUKOHY€E SIK BAKJIUBUWU €CTETUYHHN KOMIIOHEHT HOro XYJI0KHBOTO
npoctopy. [luceMeHHUK BUpa3HO xapakTepusye cBoix repois: JIM: He'’s just completely

out of his mind, that’s all. (7, 90),; ackpaBo nepenae ix emorii: HAPPY: I'm not licked

that easily. I'm staying right in this city, and I'm gonna beat this racket! (6, 2004);

EKCIPECUBHO BIATBOPIOE iXHIO MEPIIEIIIiIO MMOiH, mo BindyBatoTtbcss: GEORGE: ... You

didn’t change at all. It ... rings an old bell. ... (7, 141); yBUpa3HIOE CBOi KOHTEKCTH




CaTUPUYHO-1pOHIYHUM 3abapBneHHsMm: HAPPY: ... Without some smart cooky getting’
up ahead of you! (6, 1964).

BHCHOBKM Ta NePCNeKTHBH MNOJAJBIIUX [0CJHIIKeHb Yy IbOMY HaNpAMi.
TsOKIHHS 1O TUX YM IHIIAX MOBHHUX 3aCO0IB MIJAMNOPSAKOBAHE PO3KPUTTIO 11€MHOTO Ta
€CTETUYHOr0 3ayMy MHUTLS XyI0XXHbOro TBOpY. CTBOpEHUI XYJIOKHIA MpOCTIp €
BEepOAIIbHUM BIJA3E€PKAJICHHSAM CBITOBIUYTTS aBTOpa, HOro OCOOMCTICHUX ILIHHICHHUX
opieHTupiB. Bucsitnenus crnenudiku (yHKIIOHYBaHHS (Pa3eosIOTIYHUX OJUHUIL SK
300paXkaJIbHO-BUPAKAIBHOIO 3aC00y XYAOXHBOTO TEKCTy HaOJMKae MOCHIHHUKA [0
PO3YMIHHS 1110CTWIKO0 NHCbMEHHUKA. CaMme Kpi3b MPU3MY aBTOPCHKOTO XYJI0KHBO-
oOpa3zHoro OadeHHs pealliii HaBKOJIMIIIHBOI JIHCHOCTI aKTyalli3ylOThCS €KCIPECUBHUMN
NOTEHI1aJI Ta €CTETUYHA 3HAYYIIICTh (Dpa3eosIori3mMiB B Xy10:KHBOMY TBOPI.

[TocmyroByrounch HEBHUEPIHUM MOTEHIIAJIOM PI3HOMAHITHUX (Ppa3eosoriaHux
3ac00iB, ApTyp Muiep HajaB CBOIM II’€caM YpPOUMCTOrO, ajie¢ B TOH e 4Yac JKUBOTO,
pEaNiCTUYHOrO 3BYYaHHS, BHUPA3HOI EKCHpPECHBHOI TOHanbHOCTI. Ilupokuil crexTp
bpa3eoyoTiYHNX  OJAWHHIL JIOMOMIT  JIpaMaTypry CTBOPUTH sICKpaBi  00pasw,
MaKCHMaJbHO HAOJIM3UTU TIEepoiB Ta MOJII, 10 3 HUMH B1IOYBarOTbCS 1O 4YMTaya,
JI03BOJIMB OCTaHHBOMY TJIMOIIIE 3aHYPUTHUCS Yy BHYTPIILIHIN CBIT Ta €MOIIii MePCOHAXKIB.
®pazemika, yMUIO BBe/leHa MUCHMEHHUKOM y pPEMapKd Ta MOBIICHHS IIHOBUX OCIO,
oTpuMaja 0co0JIMBE 3BYyYaHHS, IO CBIAYUTH MPO BHCOKY XYJO0KHIO MAalCTEpHICTH Ta
KpEaTHBHICTh, YMIHHA OOMpaTh Ta o00irpaBaTH MOBHHI MaTepiaid IJii CTBOPECHHS
BUCOKOXY/10KHBOI'O JPaMaTUYHOI'O KOHTEKCTY.

[lepcrieKTHBOIO AOCHTIIKEHHSI BBAXKAEMO TMOAANbIIC BUBYEHHS 300pa)kalibHO-

BUPaXaJIbHIUX MOBHHUX 3aC001B, 1110 (HOPMYIOTh 1A10CTUITH ApaMaTypra.
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