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KOMIO3UIIMTHO-MOBJIEHHEBI ®OPMHU PIKCAIIII
BHYTPIIIIHHOI'O MOBJIEHHS Y XYJIOKHIX TBOPAX B. BYJI®

Cmamms npucesiuenHa 00CNIOHCEeHHIO KOMNOZUYIUHO-MOBIEHHEBUX (DOpPM, AKI
Qixcyroms 6HympiuiHe nepconasxicre mosienHs. Haykoea pozsioka dyna 30iticheHa Ha
mamepiani xyooxcHix npozoeux meopié B. Byng. Oxapaxmepuzo8ano npunyunosi
nioxXoou 00 8U3HAYEHHSI NOHAMMS HYMPIUHLO2O MOGIIEHHS 3 MOYKU 30PY NCUXON02TT
i mosoznascmea. Cucmemamuzo8ano Kpumepii ma meopemudti nioxoou, Ha OCHO8I
AKUX VKIAOeHO MUNnono2ito @Gopm HYmpiuiHb020 MOGIEHHs, HNPOAHANI308AHO
Knacu@ixkayii 1020 meKcmosux pizHO8UOI8, A MAKONC HABEOEHO NPUKIAOU 20JI08HUX
Mmunié  iHMpPAnepCcoHaIbHuUX  KOMYHIKamusHux  axkmié  (npocme  eHympiuiHe
PEenNiKy8anHs, GHYMPIWHIN O0iano2, 6HYMPIWHIL MOHON02 | NOMIK C8I0OMOCHI).
Cymmesy yeazy NpuUoieHo dyuxyiam 6epbabHOl penpesenmayii
IHMpanepcoHanbHO20 MOBINEHHS V (POPMYBAHHI YINICHOI CMPYKMYPU XYOOHCHLO2O
mexcmy 000U MOOEpHIZMY, A MAKOMC U020 NCUXOT02IYHOMY KOMNOHeHmy. ¥ pobomi
HABEOeHO NPUKIAO0U  BUKOPUCMAHHA DISHUX (OpM 6HYMPIUHb020 MOBIEHHS I
30IlICHEHO  OOCNIONCEHHs  IXHIX  CMPYKMYPHO-CUHMAKCUYHUX, (DYHKYIOHATIbHO-
CMUNICIMUYHUX T IeKCUKO-CEMAHMUYHUX 0COOIUBOCHIEN.

Knrwuoei cnosa:. enympiune moenienHs, KOMHOZUYIUHO-MOGIEHHEBA ¢hopma,
BHYMPIWHIL MOHON02, BHYMPIWHIN Oianoe, NOMIK C8I0OMOCMI, NIH280CMULICTMUYHI

3acobu.

[IpoOneMa BHYTPIIIHHOTO MOBJIEHHSI € OJIHIEIO 13 HAWCYTTEBIMIMX y LApUHAX
TEKCTOJIOT1i, CTWJIICTUKH, TE€PMEHEBTUKH, MCUXOJIHIBICTUKH, (inocodii moBu I
MCUXOJoTii. BHYTpIIIHE MOBJICHHS € CKJIAIHUM, PI3HOIJIAHOBUM SIBHIIEM, IIO

MOB’s3aHE 13 MHUCJEHHSAM 1 MOBOI, TOMY BOHO BHUMAarae 0aratoacrneKkTHOTrO



JOCIIIIPKEHHST 3 ypaXyBaHHSIM PI3HUX TMIAXO0JM1B, 30KpeMa ICUXOJIHIBICTUYHOTO,
JIHTBICTUYHOIO # JIITEpaTypO3HABYOTO.

AHani3 ocTraHHiX gocaimxkeHb i myOuaikamii. IlouaToxk AOCTIKEHHS
BHYTpIIIHBOI'O MOBJIEHHS Y XYIOXHIM JiTepaTypl OyB MNOKJIAQAE€HUN Yy Mpansx
B.B. Bunorpaznosa [1, c.12]. Ha cyuacHOMy erami pO3BUTKY JIHTBICTHYHUX BYCHb
poMy siBuIy npucBsaTHiM cBoi mparli K., Kyceko (1980), B.A. Kyxapenko (1988),
I.B. AptiomikoB (2003), FO.M. Cepreesa (2009) Ta iH. ABTOpU NPUIUIAIOTH yBary
pI3HUM  acmeKTaM JOCHIIDKeHHS I[bOTO  SBHINA, 30KpeMa KOTHITUBHIA 1
MCUXOJIIHTBICTUYHIM TPUPOJII MeXaHI13MIB (OpMyBaHHS BHYTPIIIHHOTO MOBIICHHS,
Horo  CTpykTypHUM 1  (QYHKI[IOHAJBHUM  OCOOJHMBOCTAM,  BepOanizaiii
1H(GOPMATUBHOTO KOMIIOHEHTY 3a JOMOMOIOI0 JIEKCUKO-CEMAaHTUYHUX 3ac00iB,
JIHTBOCTUJIICTUYHUM XapaKTePUCTHUKAM KOMIIO3UIIMHO-MOBICHHEBUX (OPM, 110
(IKCYIOTh MOT0O TOILO.

Metow crtarti € JociaypkeHHs (EHOMEHY BHYTPIIIHBOIO MOBJIEHHS Y
mitepaTypaux TBopax B. Bynd, ioro JIHIBOCTHIICTUYHUX OCOOJUBOCTEH 1
CEMaHTHUYHOTO0 HAMOBHEHHA. /[OCATHEHHS MeTH mependavyae BUKOHAHHS HACTYIHHX
3aBJaHb.

® pPO3MISSHYTH TEOPETHUYHI MIAXOAU 1O BHU3HAYECHHS TMOHSTTA BHYTPIIIHBOTO
MOBJICHHS;

® JIOCHIAUTH OCOOJMBOCTI THUIOJOTIYHUX Kiacudikaid (HopM BHYTPIIIHBOTO
MOBJICHHS;

® 0XapaKTEepU3yBaTU CTPYKTYPHO-CHHTAKCUYHI, (YHKI[IOHAIbHO-CTHIIICTUYHI i

JIEKCUKO-CEMAaHTUYHI OCOOIMBOCTI P13HUX (POPM BHYTPIIIHEOTO MOBJICHHS.

Buxiax ocHOBHOro Martepiajay AOCHiAKeHHs. 3 MCUXOJOTIYHOI TOYKHU 30PYy
BHYTpIIIHE MOBJIEHHS — 1€ OCOOJIMBUN BHJ TMCHUXIYHOI MISUIBHOCTI, MOB'3aHUM 3
yciMa acheKTaMH JIIOJCHKOI TCUXIKH: CIOPUUHSTTSAM, MHCICHHSIM, IaM’sSITTIO,
MOYyTTAMH, Bojew. [.B. ApTIONIKOB XapakTepu3ye ICUXOIIHIBICTUYHY HPUPOIY
MOBJICHHSI SIK CKJIQJHUN AMHAMIYHUN MPOIIEC, SIKUM CKIaA€ThCs 13 psiy MOB’I3aHUX
etamiB: 1) MoTuB, 2) 3aayM, 3) BHYTPIIIHE IpOrpaMyBaHHs, 4) JIEKCHKO-CEMaHTHIHE

po3ropraHHs, 5) TpamMaTHYHE CTPYKTypyBaHHs, 6) peainizaimiss y 30BHIIIHbOMY



mosneHHi [1, ¢.14]. Ha nymKky mocnigHuka, BHYTPIITHE MOBJICHHS BHHUKA€E Ha €TaIli
JIEKCUKO-CEMaHTUYHOTO PO3TOPTaHHS, KOJMU 17ei MpOXOJsATh IMOYaTKOBHM eTam
BepOanmizanii. OTxe, 3 NCUXOIIHIBICTUYHOI TOYKH 30py BHYTpIIIHE MOBJICHHS €
OJIHMM 13 KOMIIOHEHTIB (pOPMYBaHHS 30BHIIIHHOIO MOBJIEHHS Ha OCHOB1 TTTMOMHHUX
JIEKCUKO-CEMaHTUUYHUX CTPYKTYP.

VY XynoxHIX TBOpax BHYTPIIIHE MOBJICHHS! BUKOPUCTOBYIOThH MEPIII 3a BCE IS
NICUXOJIOTTYHOTO  aHajli3y  BHYTPIIIHBOIO  CBITYy  IEpPCOHAaXKa, 300pa’KeHHs
iHTeNeKTyanbHOro i eMOILiffHOro BEMIpiB #ioro ocobucrocTi. Moro po3risaarors sk
3aci0 TOCATHEHHS MOJIIOHIYHOCTI 300paXKEHOr0 Yy JITepaTypHOMY TBOpi. BHyTpiniHe
MOBJICHHSI TIEPCOHAXKIB SIK KOMITO3UIIIHUN €IEMEHT XYAO0KHBOTO TBOPY € OJIHIEIO 13
KJIIIOYOBUX CKJIQJIOBUX TMICUXOJOTIYHOI TpOo3u J00M MOJIEPHI3MY, SCKpPaBUM
npukiagoM sikoi € pomanu B. Bynd ‘Mrs. Dalloway’ (1925), ‘Orlando. A
biography’ (1928) i1 “The waves’ (1931).

BuyTpimiHe MoOBieHHS — 1€ 3aci0d IHTpanepCOHAIBLHOTO CHIIKYBaHHS, IO
BTUTIOE MPOLIEC BHYTPINIHbOI KOMYHIKaIlli, BOHO € 3aco00M peanizaiii MpoIecy
MUCJICHHSI 0COOM, a TaK0XX 3acO00M peryJsiii Horo ncuxiyHux mnpoieciB. [loHaTTs
BHYTPIIIHBOT'O MOBJICHHSI 00’ €/IHY€ PO3MAITTs PEIUIiK, 1[0 BUHUKAIOTh Y CBIIOMOCTI
IHAMBI/IA i HE € IOCTYITHUMU PEaJTbHOMY CITIBPO3MOBHHUKY.

B ocHOBiI TUMOJNOT11 TEKCTOBUX PI3HOBUIB BHYTPIIIHHOI'O MOBJICHHS JIEKATh
Takl Kpurepii sk o0csAr, cmoci0 1HTerpamii y TEKCTI, 3MICT W OCOOJMBOCTI
BUKOPUCTAHHSI Y HbOMY JIEKCHKO-TpamaTuyHux 3aco0iB. KO.M. Cepreesa po3pizHsie
TPU TOJIOBHI (JOPMH BHYTPIIIHBOTO MOBIICHHS: HpPOCHE GHYMPIUWHE DeniliKy8aHHs,
sHympiwni  Oianoe 1 ewympiwnii mononoe [4]. CyKymHO BOHH YTBOPIOIOTH
HEMEepEepPBHUIM TMpolec BHYTPINIHBOI KOMyHikalii ocobucrtocti. B.A. Kyxapenko
MPOTIOHYE PO3IIISIAATH HOMIK C8I00OMOCMI, GHYMPIWHIL MOHON02, ABMOJIAN02 1 MAli
BKpANJIEHHS GHYMPIUHBLO2O MOGNeHHs SIK TOJOBHI (POPMH BHYTPIIIHBOTO MOBJIEHHS
[3].

CTpyKTypHO HAWOLIbLI CKOMIPECOBAHUM THUIIOM BHYTPIIIHBOI'O MOBJICHHS €
npocte BHYTpimHe pemaikyBanHsa (tepmin FO.M. CepreeBoi) ab6o mami

BKpaNJieHHsi BHYTpilIHboro MosJjenHsi (tepmin B.A. Kyxapenko) — okpewmi,



BIZIHOCHO KOPOTKI, HEB3a€MOMOB’sI3aH1 BUCIIOBHU, 110 MICTATH BHYTPIIIHI KOMEHTapi
MepcoHaXka o0 Mol abo 30BHINTHLOTO MOBJICHHSI, SIK€ BiH clipuiiMae. ['010BHOIO
parMaTHYHOK (DYHKIIIEI0 LBOTO BHIY aBTO KOMYHIKAIll € BUPaXEHHS IMIMPOKOIO
CHEKTpa €MOLIMHUX OLIHOK iHAMBiAa. O0’€KTOM OLIHIOBaHHS, L0 BUPAKAETHCA Y
KOPOTKHUX peIlUliKaX, € MOBJEHHEBA a00 HE MOBJICHHEBA CHUTYyaIlisl 3arajoMm abo ii
OKPEMMI1 acCleKT, SIKUi BUKIIMKAE y TIEPCOHAYXKa HalOLIbII CHIIbHI eMolli. BHyTpimiH1
PEIUIIKM TOKJIMKAaHI BLAOOpakaTH IYMKH M MOYYTTS IMEPCOHAXXa Y KOHKPETHHM
MOMEHT 1 MaioTh (pparmMeHTapHuil xapaktep. L{i CTpyKTypu BUKOPHUCTOBYIOThH JIS
B1100pakeHHsI MUTTEBUX €MOLIITHUX peakiliil JiTepaTypHoro repos. Ha nucsmi BoHH
BUIUIAIOTHCS TpadiyHo abo 3a JOMOMOTOK0 3HAKIB MyHKTyarii (Jranmkamwu, Tupe) [3,
€.168]. Ockinbku 11 KOMITO3HMIIIHHO-MOBJICHHEBA (opMma BimoOpakae emolliliHe
CIOPUIHSATTSI, BOHA MICTUTh Y CBOEMY CKJIaJll €MOIIIITHO 3a0apBieH1 OJUHUIII.

Jlns npuknagy posrisiHemMo ypuBok pomany ‘Orlando. A biography’, B skomy
KOPOTKI PpEIUTIKM BHYTPIIIHBOTO MOBJEHHS BIUIITAIOTHCS Y 3arajbHy KaHBY
aBTOpChKOT omoBifi: ‘Lord,” she thought, as she raised the sugar tongs, ‘how women
in ages to come will envy me! And yet —’ she paused; for Mr Pope needed her
attention. And yet — let us finish her thought for her ...[6, c. 108]’

CTpyKTYpHO BKpAIUICHHS BHYTPIIIHBOIO MOBIICHHS € KOPOTKHUMHU, BOHH
TIepEepPUBAIOTHCS aBTOPCHKUM MOBJEHHAM. [Ipo emorriiiHe 3a0apBiaeHHS CBIAYUTH
BUKOPUCTAHHSI OKJIMYHOTO PEYEHHS i MOBTOPIB.

Ha BiaMiHy BiJl OKpeMUX PEILTIK, IO BILTITAIOTHCS Y KAHBY TEKCTY SIK €MOI[IMH1
pemapku, BHYTpimmHiii momosor (interior monologue) e ckmagHo (opMOIO
OJTHOCTOPOHHLOI MOBJIEHHEBOI B3a€MOJIi 1HAMBIIA 3 caMUM C00010. 3aBIsSKH
BHYTPIIIHBOMY MOHOJIOTY B XYJIOXHIX TBOpaX (IKCYIOTbCSI PE3yJIbTaTh MPOIECy
MUCJICHHSI TEepPCOHa)ka, TOMY I ¢GopMi BHYTPIIIHROIO MOBJICHHS MNpUTaMaHHI1
3MicTOBA 1 (hopMalibHA LUTICHOCTI, 1110 3a0€3MeUyIOTh 1i TEMAaTHUYHY €IHICTb.

FO. M. CepreeBa BBOAUTH HACTYMHI KpUTEpil AJIsI OMUCY BHYTPIIIHBOTO
MOHOJIOTY: CTYMiHb KOHTaMiHaIlll Cy0’€KTHO-aBTOPCHKHUX MEPCIEKTUB, HANPSIM PyXy
MOBJICHHSI 1 MHUCJICHHSI TIEpCOHaXa, Cy0’€KTHUI aianma3oH, 0OCSAT penpoayKOBAHOIO

BHYTPIIIHBOT'O MOBJICHHS [4, C. 12].



3a cryneHeM KOHTaMiHaIii cy0’€KTHO-aBTOPCHKUX IMEPCIEKTUB PO3PI3HIIOTH
JIBa TUMH BHYTPIIIHHOTO MOHOJIOTY: MPSIMUNA — 13 IEPCIEKTUBOIO BiJ MEPIIOT 0cOOU i
HENpsIMUM — 13 MEPCIEKTUBOIO BIJ TPEThOI OCOOHU. Y HENPSMOMY BHYTPIIIHBOMY
MOHOJIO31 TEpPEeBaXHO BHUpPaKEHa JIIHIS aBTOpa, HOTO OCHOBY CKJIaJla€ aBTOPCHKE
MOBJICHHSI, TPOIYIIEHE Yepe3 MpU3My CBIIOMOCTI mepcoHaxka. Ha BigmiHy Bif
HBOT'O, Y MPSIMOMY BHYTPIIIHBOMY MOHOJIO31 MPAKTUYHO BIJACYTH1 Oy/b-gK1 MPOSIBU
aBTOPCHKOTO IUIaHY Happamii. FloMy mpHTaMaHHi coBa if KOHCTPYKIIil PO3MOBHOTO
MOBJICHHSI, HallPUKJIaJl MPOCTOPIYHI CKOPOYECHHS, (POHETUUHI KOMIIPECIi, E€MOIIIITHO
3a0apBIIeHA JICKCUKA, KOPOTKI M €NINTUYHI PEYEHHS, MUTAIbHI W OKINYHI CTPYKTYPH,
MOBTOPH.

Ha ocHoBi iHpopManiiHOT CTPYKTYPU BHYTPIITHBOTO MOHOJIOTY, TOOTO 3 TOUKHU
30py HaANpsIMy pyXy PO3YMOBOI JIsNIBHOCT1 MEPCOHAXKA, PO3PIZHAIOTH!

® PETPOCHEKTUBHUN BHYTPIIIHIA MOHOJOT — 1€ BepOaai30BaHUN MOTIK CHOTaIB,
HOro BUKOPUCTOBYIOTh 3 METOIO Tepeaadl aBTooiorpadiuHuX AaHUX 13 METOIO
HaJIaHHS COLIIAJIbHO-TICUXOJIOT1YHOI XapaKTePUCTUKU MEPCOHAXKA;

® AKTyaJbHUN BHYTPIILIHIA MOHOJIOT — 1I€ CIOCIO BepOani30BaHOTO 300paKeHHs
BHYTPIIIHBOI peakiii NepcoHa)a, pymiiiHuX CUJI MOro MOBEIIHKHU, MIATEKCTY
Horo il y 1aHUN MOMEHT;

® MPOCHEKTUBHUM BHYTPIIIHIA MOHOJOT — 1€ MIJTUIl BHYTPIIIHHOTO MOHOJIOTY,

AKAA ~ XapaKTepu3ye TMPOEKTyBaHHS  MalOyTHIX mepeabadyeHux  abo

HE31MCHEHHUX TMOJ1id; MIMPOKE BUKOPUCTAHHS YMOBHUX pPEUYEHb CTBOPIOE

edeKT ippeanbHOI AIHCHOCTI.

3 ypaxyBaHHSIM CYO’€KTHOrO Jiama30HYy 3alpOMOHOBAHO  PO3PI3HATH
MIepCOHAIBHUN BHYTPIIITHIM MOHOJIOT, 1110 IPOMOBJISIETHCS BiJl MEPIIOT OCOOH OJTHMHH,
W KOJICKTUBHUW BHYTPINIHIN MoHoJOr (BiJ mepiioi ocoon MHOKHMHH). KoJekTHBHHMIA
BHYTPILIHIA  MOHOJIOI HE BTUIOE MOBJICHHS  KOHKPETHOTO  MEpCOHaXa.
MomnosnoriyHicTh 1i€i (GopMU BHYTPIINIHROTO MOBJICHHS 3aCHOBaHa Ha CILUIBHOCTI
TOYOK 30py MNeBHOI rpynu oci6. [lepconanbHuii BHYTPINIHINA MOHOJOT BigoOpaxkae

PO3IyMH 1HAMBIJA MPO BJIIACHUW IHTEJIEKTyaJbHUN Ta €MOIIMHMM CTaH, MOii, fKi



TpPanwINCs Yy MUHYJIOMY a00 BIIOYBAIOTHCS Y MOMEHT KOMYHIKAaTUBHOTO aKTy, IUIAHU
Ha Mail0yTHE TOIIIO.

VY 1BOpuocTi B. Bynd monomor sik ¢opMa BHYTPIIIHBROTO TMEPCOHAKHOTO
MOBJICHHsI HaHOUIBIN SICKpaBO TpejcTaBlieHud y pomani ‘The waves’. Hampukian,
HaBeJCHUN HmK4Ye (pparMeHT (IKCye TUMOBI ISl 11i€1 KOMITO3UI[IHHO-MOBJIEHHEBOT
dbopmu miHrBoCcTHIICTHYHI ocobauBocTi: ‘There is some check in the flow of my
being; a deep stream presses on some obstacle; it jerks; it tugs; some knot in the
centre resists. Oh, this is pain, this is anguish! I faint, | fail. Now my body thaws; I
am unsealed, | am incandescent. Now the stream pours in a deep tide fertilizing,
opening the shut, forcing the tight-folded, flooding free. To whom shall | give all that
now flows through me, from my warm, my porous body? I will gather my flowers and
present them — Oh! to whom? 'Sailors loiter on the parade, and amorous couples;
the omnibuses rattle along the sea front to the town. | will give; I will enrich; | will
return to the world this beauty. | will bind my flowers in one garland and advancing
with my hand outstretched will present them — Oh! to whom? [7, ¢.29]'

[leit 3pa3ok BHYTPIIIHEOTO MOHOJIOTY MICTUTh MTOBTOPH, K1 CTBOPIOIOTH €(EKT
IIUKJTIYHOCTI MOBJICHHEBOT'O aKTY; KOPOTKI CHHTaKCUYHI KoHCTpyKIii (it jerks; it tugs;
/[ 1 faint, | fail. // 1 will give; | will enrich) ¢ikcyroTs AuHAMIYHICTH TpPOIECY
MUCJICHHSI TIEPCOHaXKa, a PUTOPUYHI MUTAHHS AKIEHTYIOTh YBary Ha CEeMaHTUYHUX
LEHTPaX MOHOJIOTY.

['panryHrM TPOSIBOM aKTyaJIbHOTO BHYTPIIIHBOTO MOHOJIOTY, 3a CIIOBaMH
KO.M. Cepreesoi, € mortik cBizomocti (Stream of consciousness). Lleii TepMin
BIIEpIIE 3yCTpidaeThess y poboti Y. [keiimca «[Ipuanumu mcuxosorii» (1890 p.).
Hocninauns B.A. KyxapeHko cTBep/kye, Mo IIe okpema (popMa BHYTPIIIHBOIO
MoBiieHHA. Y cBoemy nociimkeHHl K. f. Kycbko BH3Ha4a€e MOTIK CBIJIOMOCTI SIK
MPUHOM TEXHIKHM HAappaTUBY B JIITEPATYPHO-XYI0KHBOMY TBOP1, IKOMY IpUTaMaHH1
penpoaykilisi 00’€MHMX KOMIUIEKCIB BHYTPIIIHHOIO MOBJICHHSI MEPCOHAXKA 3 METOIO

MICUXOJIOTTYHOT, COIiaJIbHOT, MOPAJIbHO-ECTETUYHOT Ta IHIIMX XapaKTePUCTHK [2, c.

87].



VY pomani ‘Mrs. Dalloway’ 3yctpigvaemo 6arato npukiamiB MOTOKY CBiJIOMOCTI,
30Kpema, HacTynHuiM ¢parmMeHT (ikcye TOJOBHI puUcH Ili€i (OpMU BHYTPIIIHHOTO
moBiieHHs: ‘In the people’s eyes, in the swings, tramps and trudge; in the below and
the uproar; the carriages, motorcars, omnibuses, vans, sandwich man, brass bands,
barrel organs; in the triumph and the jingle and the strange high singing of some
aeroplane overhead was what she loved; life, London, this moment of June [5, c.
15].°

ABTOp 300pakye€ HaBKOJUIIHIO pEAJbHICTh Kpi3b MPU3MY 30pOBOTO il
CIIyXOBOTO CHPUIHSATTIB TOJIOBHOI TrepoiHi. llel 3pa3ok MNOTOKY CBiIOMOCTI €
CyOCTaHTUBHHMM, TOOTO TaKuM, CEMAaHTUYHE HABAHTAXXEHHS y SKOMY IpHUIAIAE
MEePEeBAXKHO Ha IMEHHUKH. CHUHTAKCUYHI 3B’SI3KM TYT MOCHa0leHI, KOMIIOHEHTH
peUYeHb HArpOMaJIXKEeH1, 1€ CTBOPIOE €heKT PparMeHTapHOTO CIIPUUHSATTS XYJ0KHBOT
peaTbHOCTI.

[ToTik cBIZOMOCTI — 1€ MOTIK YyTTEBUX O0pa3iB 1 peakiiii MUCICHHS 1HIUB1AA
Ha Oe3mocepepHIO0 MIMCHICTh, SIKYy TOM clpuiimae; WOMY NMpUTaMaHHI CHHTaKCHUYHA
HE3B’SI3HICTh 1 TMOCHA0JIEHHS MPOCTOPOBO-YACOBHX 3B’SI3KIB. 3 1HIIOTO OOKY,
BHYTpIIIHIM MOHOJOT BIATBOPIOE BIJIACHE MOBJIEHHEBY JISJBHICTh MEPCOHAXKA,
JUHAMIKY MOr0o TYMOK 1 MOYyTTIB. 3 I[1€i IPUYMHU BHYTPIIIHIA MOHOJIOT Ma€ OUIBII
YITKy CHUHTAKCUYHY CTPYKTypy. KpiM TOro, BHyTpilllHI MOHOJIOTM MalOTh MEHILIUN
o0csir, HDK ¢parMeHTH XYJIOXHIX TEKCTIB, SKi MepeJalTh IMOTIK CB1JIOMOCTI
nepcoHaxka. Cnuparounch Ha HaBedeHl (GakTH, BBaXaeEMO 3a  JIOIMUIbHE
PO3MEKOBYBAaTH KOMIIO3UI[IMHO-MOBIICHHEBI ()OPMHU  «aKTyallbHUM BHYTPIIIHIN
MOHOJIOT» 1 «MOTIK CBIJOMOCTI» 1 PO3MISIAATH iX AK OKpeMi (JOpMHU BHYTPILIIHBOTO
MOBJICHHSI.

CyTTeBa yaCTMHA COPUNHATTS TEKCTY B1I0OYBa€ThCs 3ac00aMU BHYTPIIIHBOTO
MIEPCOHAKHOTO MOBJICHHS, PI3HOBHJIOM SIKOTO € BHYTpPilmHii giasor / aBromiajsor
(interior dialogue) — BiaTBOpeHHS Yy MOBJCHHI IHAWBIAA OEKLIBKOX CMHCIOBHX
no3uiiif a60 KOMMO3MIIMHUX TOYOK 30py, IO B3aEMOJIIOTH MiK c000M00. IxHs

B3aEMOJIISI  XapaKTEePU3YEThCA  Y3TOKEHICTIO 1  B3aEMHOKO  TOB’S3aHICTIO



IHANBIAYadbHUX PEIUTIK, OCKUIbKM BOHM BHHHUKAIOTh 1 PO3BUBAIOTHBCS Yy MEXKax
CHIJILHOTO MOBJICHHEBOTO KOTHITUBHOTO MPOIIECY.

Komno3uiiiitHo-MOBJIEHHEBY ~ (OpMY  «BHYTPIIIHIA  Alajior»  JOIUIBHO
KJIacu(piKyBaTH Ha OCHOBI (PYHKIIIOHAJIBHOTO KpPUTEPilO, SKUM BH3HAYAETHCS
(GyHKUISIMM aBTOJIAJOry y MOBJIEHHI nepcoHaxka. DyHKIIOHANbHUN mDapameTp
BHYTPIIIHBOIO J1QJIOTY HEPO3PUBHO TOB'A3aHUN 13 aJpecaToM MOBIIOMJICHHS.
Hocminauk FO.M. CepreeBa cTBepikye, 110 came BiJl TUILy ajapecara 3aJIeKUTh
KOMYHIKATUBHA IHTEHI[ISl MEPCOHAXa, IO BTUIIOETHCA Y MPOIECI BHYTPIIIHBOTO
miamory [4, €.26]. Jlo TONOBHHMX (YHKII aBTOJIAJIOTY HaJeKaTh Ii3HABAJIbHA
(KOTHITHUBHA) W PETYJIATOpPHA.

[li3HaBasibHa  a00  KOTHITMBHAa  (QYHKIII  peali3yeTbCs M  4ac
IHTpanepcoHaIbHOT KoMyHIKarlii i3 alter ego mepconaxa. Takuii THII BHYTpPIIIHEOTO
CHUIKYBaHHS BUHHMKA€ 32 HEOOXITHOCTI BUPIIIEHHS CBITOTJISIAHUX MUTaHb, M1 4Yac
TBOPYMX MpoleciB abo po3aymiB. BHyTpimHIN Aianor, 1m0 BUKOHYE Mi3HABAJIbHY
(GyHKII0, MOKIMKaHUN 3a0€3MeUuTH CTPYKTYpHE OQOpPMIICHHS, PO3rOpTaHHS,
JIOT14HI 3B’SI3KM 1 aKTyali3alilo TO4oK 30py. [IpuCyTHICTh AEKIIBKOX CBITOTISIAHUX
TOYOK 30y 3a0€3MeuyI0Th KOMIIO3UIIHHY MOMI(OHIYHICTh XYJ0KHBOTO TBOPY.

KoruituBHa (yHKIiS TICHO TOB’sA3aHa 3 peEryiasiTopHor (yHkIieo. Bona
peanizyeTbesl y 3MiHi, pO3BUTKY IMEPBUHHOI CMHCIIOBOI MO3UILIT a00 ii 3aMiH1 Ha 1HIITY.
Ileit ¢yHKIIOHATBPHUNA TUN BHYTPINIHBOTO Jdialiory BepOani3ye KOTHITUBHY
JISJBHICTh TEpPCOHAXKa, MOB’S3aHy 13 IUIaHyBaHHSAM MalOyTHhoro. OcolOiuBy
JUHAMIYHICTh KOMIO3UIIMHO-MOBIICHHEBA (popMa HaOyBa€ TOJi, KOJIHU BIOYBAETHCS
3MiHA KOMITIO3UIIMHUX TOYOK 30PYy B MEXaX OJHOTO A1aJIOTy.

Y pomani ‘The Waves’ inTpanepcoHanbHe CIUIKYBaHHS MPEICTaBICHE Y
BUTJISIJII BHYTPIIIHHOTO [IAJIOTY MK PI3HUMHU 1MOCTACSIMU OCOOUCTOCTI TOJIOBHOT
nifioBoi ocoou. ‘Where did | read that? Oh, in Bernard's letter." It is the speed, the
hot, molten effect, the laval flow of sentence into sentence that | need. Who am |
thinking of? Byron of course. | am, in some ways, like Byron. Perhaps a sip of Byron
will help to put me in the vein. Let me read a page. No; this is dull; this is scrappy.

This is rather too formal [7, c.41].’



CTpyKTYypHO BiH CKJIaJIa€ThCS 13 OCIIIOBHOCTI MUTaHb 1 BiAnoBiaeH. [lutanus
HE HOCATHb SICKPAaBO BHPAXKEHE €MOIlIiHE 3a0apBJeHHS, MPOTE CIOCTEPIraEMO
BUKOPHCTaHHS 3aC00IB €KCIPECUBHOTO CHHTAKCUCy (PUTOPWYHI MUTAHHS), a TaAKOX
BUTYKIB. Pemiku-BianoBiai HecyTh y coOl pamioHaJbHI MNOSICHEHHS. Xoua
31€0UIBIIOIO0 BOHM €MOLIMHO HEWTpanbHI, y IXHbOMY CKJaJl 3YyCTPIYarOThCA
CKCIIPECHBHI 3aCcO0M JIEKCHKO-CEMaHTHYHOTO piBHA (MOpiBHSHHSA, emitetn). Kpim
TOTO, JIIAJIOTIYHICTh Y HaBeACHOMY (parMeHTI peai3yeThCsl 3a JOMOMOIOI0 peruIiK-
TBEPKEHb 1 perutik-peartiid (... Let me read a page. No; this is dull; this is scrappy).

BucHoBKM 10CTiIKEHHS TA MePCNEeKTUBH MOAAJIbIINX HAYKOBUX PO3Bi/I0K.
BuyTpiliHe miepcoHaKHE MOBIICHHS (IKCYETbCA Y XYIOXKHIX TBOpax 100U
MOJIEPHI3MY 3a JIONOMOIOI0 PANY KOMIIO3UIIIHHO-MOBJIEHHEBUX (GOPM, 0 SKUX
HaJIeKaTh TPOCTE BHYTPINIHE pEIUIiKyBaHHSA (Madi BKpAIUICHHS BHYTPIIIHBOTO
MOBJICHHSI), BHYTPIIIHIN Jiajor (aBTOAiaaor), BHYTPIIIHIA MOHOJIOT 1 HOro oco0uBa
dopmMa  TOTIK  CBIIOMOCTI. 32  CTPYKTYPHO-CHUHTAKCHUYHOK  CKJIQJHICTIO
HAWMPOCTIIIUM € BHYTPIIIHE PEIUTIKYBAaHHS, 10 MPEACTABICHE Y BUIIIAI1 KOPOTKUX
¢pa3 abo BurykiB. [Hdopmarisa, mo nepenaerbcs y (popMi MOTOKY CBIJIOMOCTI,
30cepe/KeHa Y CyOCTAaHTUBHUX CEMaHTUYHUX LIEHTPaX, CHHTAKCUYHHUU 3B'S30K MiK
SAKUMHU CYTT€BO MochabiaeHui. biabln CkiIaIHUM € BHYTPIIIHIN J1aior, SIKUi yTBOPIOE
MOCIIZIOBHICTh PEIUIIK-MUTAaHb 1 BIANOBiAEH ab0 TBEpKEHb 1 peakliii Ha HUX.
BrayTpiHiii MOHOJIOT BIAPI3HAETHCS CKIAJIHOK CHHTAKCHYHOKO CTPYKTYpPOIO, ajie u
CTUJIICTUYHUMU OCOOJIMBOCTSAMHU. Y JOCHIDKeHHMX pomaHax B. Bynd 3nauna
KUTBKICTh EKCIIPECUBHUX 3ac00iB (pUTOpHYHI TUTAHHS, TOBTOPH, IapICIbOBaHI
KOHCTPYKIIii, JJaKyHH, MeTa(OpH, METOHIMIi, EMITETH) 3yCTPIYaIOThCA caMe Yy CKiIaji
BHYTPIIIHIX MOHOJIOT1B.

B mnopanbumioMy rmiaHyeTbesi 0araToacleKTHE JOCHIIKEHHS CTPYKTYpPHO-
(GYHKIIOHAIBHUX 1 JIIHTBOCTWJIICTUYHHUX  XapaKTEPUCTHK  KOMIIO3UIIiiHO-
MOBJICHHEBUX 1 apXITEKTOHIKO-MOBJIEHHEBUX (POPM, IO YTBOPIOIOTH KOMILIEKCHY
JUHAMIUHY CTPYKTYpPY XyI0:xkHIX TBOpiB B. Bynd. OcobnuBy yBary Oyae npuaijieHo
MOBHHMM 3aco0aMm, $IKi aKTyai3ylTh CYKYIHICTh KOMIIO3HUI[IMHUX TOYOK 30py ¥y

XYIOXKHIX TEKCTax.
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Mamkoeckaa A. Komno3uyuonno-peuegvie popmol puxcayuu enympenueii
peuu 8 Xy00icecmeeHHbIX npouseedenusx B. Byng.

Cmamus  nocesawena KOMNO3UYUOHHO-peuesbiM Gopmam, Gurkcupyrowum
BHYMPEHHION NepPCOHAXdCHYI0 peusb. Hayumoe uccnedosanue 6vlio nposedeHo Ha
mamepuane Xy0oXdceCcmeeHHbIX npo3audeckux npouszeedenuil B. Byag). Bvina oawna
Xapakmepucmuka HNPUHYUNUATbHLIM —~ NOOX00aM K  ONpeoeleHur0  NOHAMUs
BHYMpEHHel  peuu  C  MOYKU  3PEeHUs  NCUXON02UU U S3bIKO3HAHUSL.
Cucmemamu3zuposanvl Kpumepuu U meopemuyeckue Hnooxoovl, HaA OCHOBAHUU

KOMOpbIX 00pa308aHo MUnoiocuto (opm 6HympeHHeu peyu, NPOoaAHAIUIUPOBAHO



maccud)ukauuu ee mexKkcmoeblx pa3H06u0HocmeL7, a makoce npueedeﬂbl npumepbuvl
2NA6HbIX  MmMunoe UHMpAanepCcoHalbHblX KOMMYHUKAMUBHbIX  AKNO6 (npocmoe
BHYMpeHHee Penuyuposanue, HYmMpeHHull Ouailoe, GHYMpeHHUl MOHOL02 U NOMOK
cosnanus).  Cywecmeennoe  eHUMAaHue  yoeleHo  QYHKyusm  8epOAIbHbIX
penpe3eHmayuil. - UHMPANEPCOHANIbHOU  peuu 8  (QOpMUPOBAHUU  YELOCHHOU
CmMpyKmypbwl XyaOOfCGCWZGeHHOZO mekcma onoxu ModepHusvwa, a makoce eco
NnCcuxojao0cuv4ecKomy KOMNOHEHM) . B pa60me npu@edeHbl npumepsl UCNOJ1b306AHUA
Pasublx hopm eHympeHHel pedu U UCCIe008aHbl UX CMpPYKmypHO-CUHMAKCUYecKue,
d)yHKL;MOHaJZbHO-Cmuﬂucmu’{eCKue U TeKCUKO-CEMAHmMu4ecKue 0coOeHHocmi.

Knroueevie cnoea. 6HYMPEHHAA pedb, KOMNOIUYUOHHO-pedesdasl qbopMa,
8HYMpEeHHUU MOHOJ102, BHYMPEHHUU ouanoe, nomox CO3HAHUAL,
JAUH60CMUIUCMUYECKUE cpedcmea.

Matkovska H. The narrative modes fixing the interior speech in the fiction
novels by V. Woolf.

The article deals with the investigation of the narrative modes fixing the
personage interior speech. The fiction novels by V. Woolf were the material under
research. The basic approaches towards the interior speech defining in terms of
psychology and linguistics have been characterized. The criteria and theoretical
approaches, being the basis of the interior speech forms typology have been
systematized; the classifications of its text types have been analyzed, as well as the
examples of the intrapersonal speech acts have been given (the simple interior
replication, interior dialogue, interior monologue and stream of consciousness).
Substantial attention has been paid to the functions of the intrapersonal speech
verbal representation in formation of the cohesive and coherent modern fiction text
structure and its psychological component. The examples of different forms of the
narrative modes have been given and their structural-and-syntactical, functional-
and-stylistic and lexical-and-semantic peculiarities have been revealed.

Key words: interior speech, narrative mode, interior monologue, interior

dialogue, stream of consciousness, linguostylistic devices.



