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OCOBJIMBOCTI JUCKYPCHUBHOCTI
AMEPUKAHCBKOI OJI1 XIX-XX CTOJITb

Ona K KaHOHIYHUM >KaHP JIPUKH TOCTIMHO TIepedyBae y KoJii HayKOBOTO
iHTepecy Oaratbox ydeHux. JlocmimkeHHaMm oam y XX CTONITTI 3aiimManucs Taki
moBo3HaBll sAk: M. JI. 'acrmapoB, B. M. KXupmyncekuii, JI. B. [lyMnsHChKui,
1O. M. TunsiHOB.

VYV cydyacHuUX JOCHIDKEHHSX Yy Tally3l JIHIBICTUKHA # JITepaTypO3HaBCTBA
ICHYIOTh PI3HI MIAXOAW JO BHUBYEHHS KaHpy oau. [lparMamiHTrBICTHYHOIO
iHTeprnpetamiero onu 3aiimaerscs O. 0. BacunbeBa [2]. [IpenmeTroM BUBYCHHS
JOCIIITHUIIl CTajia MparMaliiHirBiCTUYHA CYTHICTh POCIHCHKOTO OJIMYHOTO JKAHPY, AKa
MPOSIBISIETBCST Y KOMIUIEKCI  TMO3aTEKCTOBMX  Ta  BHYTPINIHbOTEKCTOBUX
KAHPOYTBOPIOIOUMX TMapaMeTpiB OJUYHOIO BHCIOBJIIOBAHHS Y LIJIOMYy 1 HOTO
OKpeMHUX CyOKaHpiB, IO BTUIIOIOTHCS Y BIAMOBIIHMX IIMM TapameTpaMm 3acobax i
npuiiomax. EBousronis xaHpy oM y €Bporenchbkii mitepatypi kinug XVII — nepoi
nojioBuau XIX cromite mpocmiakoByeTbes y aucepTtaii O. T. JlyopoBebkoi [4], ae
OOrpyHTOBAHO J[Ba MapaMeTpHy >KaHPOBOI IHTEPIpETaIlii OU y MEepexiaHUI Mepion:
171IeHHO-TEMaTUYHUM KOMIUIEKC, CYMICHUN 3 THUIIOM OJMYHOTO CBITY SIK IIJIOTO, IO
B1IOOpa)Xye TEHETHUYHI O3HAKW OJM;, W CIOBECHO-OOpa3HMil CBIT JXKaHpa, SKUAN
30epirae >XaHpPOBY TPAIUIIIO Ta BIA3EPKAIIOE «MMaM'siTh *aHpa» Ha PIBHI MEBHUX
oOpa3ziB 1 TpomiB. IIpote, oga me He Oyna TOCHIKEHA 3 TOYKH 30pY KOTHITUBHO-
MparMaTuyHOTO MAXOMY.

Meroto  1mi€i cTarTi €  BUABIEHHS ~ OCOOJIMBOCTEH  JTUCKYPCUBHOCTI
aMEPUKAHCHKUX BIPIIOBAaHUX TBOPIB KaHPY OJAM, SKI PO3TISAAIOTHCS KPi3h MPU3MY
MOBJICHHEBUX aKTiB.

JIMCKYpPCUBHICTIO OJM € CIIBBITHECEHICTh 1i MOOYJAOBH 3 MOBJICHHEBUMHU
aKTaMH, YXXUTUMHU BIINOBIIHO JO TEMAaTHKO-KOMITO3WIIHHOI  (QopmMu  Ta

apXITEKTOHIKM BIPIIOBAHUX TBOPIB OJIMYHOTO KaHPY M CIIPSIMOBAHUMHU HA CTBOPEHHS



TEKCTY aBTOPOM 1 3a0€31€YEHHS aJICKBATHOTO CIIPUMHATTS HOro 3Micty untadem. [1ig
MOBJICHHEBUM aKToM, yciia 3a Jlx. Octinom 1 k. P. Cepnem, posymiemo 6a3oBuii
CTPYKTYpPHUM e€JeMEeHT, o 3a0e3neuyye 3B’SI3HICTh MAHCKYPCY SK MPOAYKTY
MOBJICHHEBOI T1SJIbHOCTI.

[Tinxoam A0 po3MeKyBaHHS TMOHATH KOMIIO3HUINI ¥ apXITEKTOHIKK XYJIO0XKHIX
TBOpIB y JIHIBICTHYHIA Haymi cynepewinBi. I[IpoGiema BHUBYEHHS KOMITO3MINIT
JiTepaTypHUX TBOpPIB po3risgHyTa y mpausx M. M. baxrtiHa, sikuii po3mexoBye
ecTeTUYHUil 00’e€KT 1 30BHIHIA TBIp. CTPYKTYpOI €CTETHYHOIO O00’€KTa €
apXITEKTOHIKA; CTPYKTYpOIO TBOPY, SKUM 3AIHCHIOE €CTEeTUYHUU 00’€KT, —
KOMIIO3UIIisl. ApXITEKTOHIYHA (¢opmMa BH3HAYae BHUOIP KOMIIO3UULINHOI, sKa
opranizye Marepian. ApXiTeKToHI4Ha (¢(opMa BIJHOCUTHCS JO TEMaTUKHU
XYJOKHBOTO TBOpY, a KommnosuniiHa — o cruiictuku [1, 18-20]. XynoxHs
dbopma € dhopmoro 3MiCTy, aje MpUKpIIeHa A0 Marepiainy. Tomy dhopma moBUHHA
OyTH OCSITHEHA Ta BUBYEHA y JIBOX HampsMmax: 1) 3cepeuHU €CTEeTHYHOrO 00’ €KTa
AK apXxITeKTOHIYHAa (opma, I[IHHICHO CHPSMOBaHa Ha 3MICT (MOXJIHMBY MOAII0),
BIJIHECEHY JI0 HBOTO; Ta 2) 3CEPEAMHU KOMITO3HUIIIMHOTO MaTepiaibHOTO M1JIOTO
TBOPY SIK BUBYEHHS TexHiku ¢popmu [1, 56].

[HIIMA mAXig 10 BU3HAYCHHS apXITEKTOHIKM W KOMIO3HMII BipIIOBAHOTO
TBOPY mpejacTaBiieHo y npansx B. B. Bunorpamora. KoMmo3uilis BU3HaA4a€eThCS K
CYKYIHICTh 3aC001B BUKOPUCTAHHSI CXEM JITEpPaTypHO-XYAO0KHbOI MOBH Ta 3acO0IB
BIIOPSAKYBaHHS, 0(OPMIIEHHS iX i1 BIUIMBOM YHHHHUKIB, 1[0 KOMIIOHYIOTh MOETUYHY
MOBY: PHUTMIYHOTO, MeEJOAMYHOro Ta 1H. KoMImosuilis BipIIOBaHOTO TBOPY
BUPI3HSETHCS  YITKOK JOMIPHICTIO I1HTOHAUIMHO-CUHTAKCUMYHMX 1 METPHUKO-
PUTMIYHHX OJWHHUIIb. ApPXITEKTOHIKA, HA BIJIMIHY BiJl KOMIIO3HIlli, € XYJIOXHIM
B1100pakeHHSAM 3aKOHOMIPHOCTEH o0y 10BU JTEepaTypHOro TBOpY.
ApPXITEKTOHIKOIO € 3aco0M MOETHAHHS 1 PO3MOAUTY y MEXaX OIHOTO XYAOKHBOTO
I[IJIOTO BEJIMKUX KOMITO3UIIMHUX YaCTHH, SIKi PO3BUBAIOTh MEeBHI MOTUBH [3, 462]. V
HaIIOMYy JOCHIJPKeHH1, yciia 3a M.M.baxTiHuM, BH3HA4aEMO KOMIIO3MIIIIO SIK
30BHIIIHIO (opMaibHy MOOYJOBY BIPIIOBAaHOTO TBOPY, Y SKiH (opMyeThCs

BHYTpIIIHS opMa (apXiTEKTOHIKA).



3Bakal0ouM Ha OCOOJIMBOCTI CTAHOBJIEHHS HAI[IOHAJIBHOI KapTHHH CBITY
aMepuKaHIliB — peBomoliitHe 00’eqHanas Cromyuenux IlrtariB Amepuku, y XIX
CTOJIITTI CIHOCTEPITAEThCS PO3PUB MK 17eaiaMd W JIHMCHICTIO, MHUChMEHHUKHU
IIYKalOTh CBIX iAean y cdepl Mpiid, IPOTUCTABISAIOTh HEMPUTIISAHOMY Oyp:Kya3HOMY
cBiTy Buraganuii, y XX CTONITTI XapakTepHUMHU pPHCAMH AaAMEPUKAHIIB CTa€
NparMaTU4yHICTh, €THOLIGHTPUYHICTh 1 CXEMATUYHICTh MOTJISAIB. 3a pe3ysibTaraMu
aHanizy OyJI0 BCTaHOBJICHO, IO MPEIMETOM 300pa)XCHHS B 0JIaX aMEPHUKaHCHKUX
noeTiB XIX Ta XX cTOJNITH cTaBaio Take: aOCTPaKTHI MOHSTTS Kpacu, KOXaHHS (01U
P. B. Emepcona: “Ode To Beauty 7, “Ode to Beauty ”, ®. Caiinena: “Ode to Spring”),
rpomaasHcbki  000B’si3ku  (oau  P. B. Emepcona: “Ode, Inscribed to William
H Channing”, “Ode to W.H.Channing”, A. Tetita: “Ode to the Confederate
Dead ”). IIpoBigauM 00’€KTOM 300pakKCHHS B aMEPUKAHCBKiK 1moe3ii XX CTOITTS €
oyaenni peui (ogu b. Xam6i: “Ode to Dictionaries”, “Ode to the Potato”, “Ode to
Barbecue”, T. Caiibneca: “Ode to my Hands ”).

UepryBaHHsI MOBJICHHEBHX aKTIB Yy aMEpPUKAHChKUX ojax XX CTOJITTA
3MIIMCHIOETHCS BIAMOBIIHO 10 TEMAaTUYHUX 3MIH y BIPIIOBAaHUX TBOpAX XaHPY OJIH.
[Ipore TemaTHKO-KOMIIO3ULIHA Oprasizauisd amepukancbkoi o XIX — XX cromith
HE MOXKe OyTW 3BeJeHa N0 MEBHOI MPOTOTUIHOI (OPMHU, ajKe BIPIIOBaHI TBOPHU
IIBOT'O TIEPI0TY BXKE BiJI3HAYAIOTHCS HEIJIBOBUM Y)KHBAHHSIM MOBJICHHEBUX aKTiB, SIKi
€ CUTHAJIBbHUMHU MapKepaMH JUCKYPCHUBHOCTI BIpPIIOBAaHUX TBOPIB kaHpy “oxa”. Ilpu
JOCIIKEHH] BIPIIOBAaHUX TBOPIB I[LOTO TMEPIOAY TMEPII 3a BCe TpUMAEMO y (GOKyCi
1HIMBIAYallbHO-aBTOPCHKUNA  CTUJIb TIOETIB, JI€¢ TPAIUISIIOTBCS  OJU, CKJIaJeH1
BIMOBITHO JO TPaauUIAHUX O3HAaK JKaHpy, Ta OAM, IO MAIOTh BapiaHTHY
KOMITO3UINIHY CTPYKTYPY.

Jlo on 3 TpaguIIMHUMHU >KAHPOBMMM O3HAKaMH BIJIHOCUMO [IBI OJH
P. B. Emepcona “Ode To Beauty” Ta “Ode to Beauty”, mepmor 3 sKHX i
MPOUTIOCTPYEMO 1€ TUTI BIPIIIOBAHUX TBOPIB.

[TposigHoro Temor oau “Ode To Beauty” e kpaca JIIOAMHH Ta TPHPOIH. 3a
CBOEI0 KOMIO3UIIIHHOI CTPYKTYpPOIO BIPIIOBAHHWM TBIP CKJIAA€THCA 3 YO THPHOX

PIZHOPSAKOBUX CTPOQ.



VY mepmriii crpodi 3Byunth moeruune 3BepHeHHs (I13) mo mpupomu. Ctpoda
MOYMHAETHCS 13 KBeciTMBHOTO MoBieHHeBoro akty (KMA): “Who gave thee, O
Beauty, // The keys of this breast,— // Too credulous lover // Of blest and unblest?”
[6]. VYnopomosxk yciei crpodu moer 300paxkye Kpacy JIOJUHH Y B3a€MOAIl 3
NpUpPOAOI0, 10 Nepenae yepes uepryBanHa KMA, penpe3eHTaTUBHUN MOBJICHHEBUI
akT (PMA) Ta excripecuBnuii moBienneBuii akt (EMA): “Say, when in lapsed ages //
Thee knew | of old?// Or what was the service // For which | was sold?// When first
my eyes saw thee, // | found me thy thrall, // By magical drawings, // Sweet tyrant of
all! ...// The dangerous glances // Make women of men; // New-born, we are melting
/I Into nature again” [Tam camo].

Jlpyra ctpoda, sik 1 nepia, nounHaeThes i3 KMA: “Ah, what avails it // To hide
or to shun // Whom the Infinite One // Hath granted His throne” [tam camo]. V mii
cTpodi moer 300paxkye Kpacy mnpupoau, nepemexkoByroun KMA ta PMA: “The
heaven high over // Is the deep’s lover;...// Was mingled from the generous whole; //
Sea-valleys and the deep of skies...//Draw me to them, self-betrayed?// Oft, in streets
or humblest places, // ...detect far-wandered graces, // Which, from Eden wide
astray, // In lonely homes have lost their way” [Tam camo].

Tpers crtpoda posmoBimae Tpo Kpacy NPHUPOAHUX CTHUXIM HUIIXOM
Bukopuctanus PMA: “Thee gliding through the sea of form, // Like the lightning
through the storm...” [Tam camo].

B ocranniii cTpodi moeT 3HOBY MOBEPTAETHCA 1O MUTAHHS B3a€EMOJIII Kpacu
moauan Ta npupoan: “All that’s good and great with thee Works in close
conspiracy,...” [tam camo]. Ha 3aBepIlieHHI O BHUKOPHCTOBYETHCS IWPECKTHBHUM
moBneHHeBui akt (JJMA): “Dread Power, but dear! if God thou be, // Unmake me
quite, or give thyself to me!” [Tam camo].

UneHyBaHHS apXiTEKTOHIKA Ta KOMIIO3UIlI I[OTO BIPIIIOBAHOTO TBOPY
3MIMCHIOETHCS BIATIOBIAHO J0 BXXWBAaHHSA PI3HUX THITIB MOBJIEHHEBUX AaKTIiB, SIKI €
CTPYKTYPOTBIpHUMH eneMeHTamMu oau. OIHaK, Ha MEXI APYyroi Ta TpeThoi cTpod
MOBJICHHEBI aKTH HE 3MIHIOIOTBCA, Y I[bOMY BHITQJIKy PO3MEKYBaHHS CTPO(d

3MIMCHIOETHCS BIAMOBIIHO JI0 TEMaTHYHUX 3MIH y TBOpi. OTXxe, cxemaTHyHa



penpesenranis onu “Ode To Beauty” mictuth uwoTmpu ckmagauku: | crpoda
(II3=>KMA=/IMA=EMA=PMA) — II Crpoda (KMA=]IMA=KMA=PMA) —
I Crpoda (PMA) — IV Crpoda (PMA=EMA=]IMA).

[lpukmamoM oauW  JApyroro TeMaTHYHOro HampsmMy XX CTOMITTS 3
Mor(iKOBaHOI KoMITO3uIiHOIO (opmoro ciayrye TBip A. Teiita “Ode to the
Confederate Dead”, sikuii mprCBsiYeHO I'poMaasHChKIM BifiHI 1861 — 1865 pokis. Y
i Onl MIAKPECICHO TIAHICTH Ta MYXHICTh coipar [liBmHs, siki OGoponucs 3a
0e3HaniHy crpaBy [9]. KoMmno3uliiitHO o/1a CKIaIa€ThCsl 3 YOTUPHAMALSTH PI3HUX 3a
obcsiroM cTpod.

[IpoBigHOIO TEMOIO MEPIIUX JBOX CTPO( OAM € TEMA CMEPTI, SIKY MTOET PO3BUBAE
yepe3 PMA. V nepuiii crpodi, yepe3 PMA, noer 300paxkye MicIie, i€ 3HaXOAIThCs
Moruiau 3arubux Boinis: “Row after row with strict impunity // The headstones yield
their names to the element...” [10]. ¥V npyriét cTtpodi aBTOp yBOJUTH 00pa3 OCEHI,
OTOTOXKHIOIOYUHM Ti 31 cmyctomeHHsM: “Autumn is desolation in the plot // Of a
thousand acres where these memories grow // From the inexhaustible bodies that are
not //Dead, but feed the grass row after rich row” [tam camo]. Tpers cTpoda Takox
0a3yerbcst Ha PMA, ckilalaeThCsi 3 JBOX DPSJIKIB 1 BIIMEKOBYE APYry cTpody Bif
yerBeproi: “Dazed by the wind, only the wind // The leaves flying, plunge...” [Tam
camo]. Y Tpetiii cTpodi Ta B HACTYMHHUX JBOPSIKOBUX CTpodax MpOTIroMm Biplia
MOET MOPIBHIOE 3arkOJIMX BOIHIB 3 OCIHHIM JIUCTAM: “Seeing, seeing only the leaves //
Flying, plunge and expire...// ...Cursing only the leaves crying // Like an old man in
a storm” [tam camo]. Y dYeTBepTiil Ta mIOCTI# cTpodax aBTOp BiAOOpaKye CBOI
pO3ayMH PO 3arudux, BUKopuctoByroun JIMA: “Turn your eyes to the immoderate
past, // Turn to the inscrutable infantry rising // Demons out of the earth they will not
last. // Stonewall, Stonewall, and the sunken fields of hemp, // Shiloh, Antietam,
Malvern Hill, Bull Run...” [tam camo]. ¥V BoceMili cTpodi yBary moera mpuBepTae
KpuK, mo nepenano yepe3 KMA: “What shall we say of the bones, unclean,// Whose
verdurous anonymity will grow? // The ragged arms, the ragged heads and eyes //
Lost in these acres of the insane green?” [rtam camo]. HactynHi wotupu crpodu

0a3yrotbes Ha PMA, depes siki iepeaHo po3ayMu aBropa mpo 3aruonux: “We shall



say only the leaves whispering // In the improbable mist of nightfall // That flies on
multiple wing ...” [Tam camo]. ¥ mepenocranHiii ctpodi nmsixom yxuBanas KMA
MOET 3aJa€ThCs MUTAHHIM MPO Te, MO MU BBakaemo cMmeptio: “What shall we say
who have knowledge // Carried to the heart? Shall we take the act // To the grave?
Shall we, more hopeful, set up the grave // In the house? The ravenous grave?” [Tam
camo]|. HampukiHiii BiplmIoBaHOTO TBOPY MOET BUKOpHUCTOBYe JIMA, moenHyro4u
3arn0aux KoHQenepatiB 3 ycima cmeptHumu: “Leave now // The shut gate and the
decomposing wall: // The gentle serpent, green in the mulberry bush, // Riots with his
tongue through the hush-- // Sentinel of the grave who counts us all!” [Tam camo].

OTxe, 3ralaHuii BUILIE BIPILIOBAHUN TBIp € HAOUHUM IMPHUKJIAJJOM KOMIO3ULIAHOT
noOyZI0BH, JI€ MOBJICHHEBUH aKT I[IOCTa€ JIMIE SK 1HIUKATOP HAsSBHOCTI
JTUCKYPCUBHOCTI, @ HE SIK CTPYKTYPOTBIpHUH €IEMEHT OJIH.

3a pesynpTaTaMu aHajizy OyJi0 BCTAHOBJIEHO, IO TakK 3BaHa ‘“KOPCTKa”
KOHCTPYKIIiSl BIPIIOBAHOTO TBOPY KaHPy ‘“ola” BCYILIb 3aJIEKUTh Bl 00’ €KTa
300pakeHHS Ta O0O0CSATy BipIIa — YWM OUIBIIMNA BIpII, TAM OlIblIa KUIBKICTh
MOBJICHHEBUX aKTiB y HboMy Tpamuisierbes. Ha Bigminy Big XIX cromiTrs,
MOBJIEHHEBI akTH B oAaX XX CTOJITTSA BIAITParOTh JPYropsiiHY PoOJb y iXHIN
KOMIIO3UIIIHHIN T0OYI0BI.

PosrasiueMo 1110 Te3y Ha MPUKIIAAl ABOX aMEPUKAHCHKUX BIPIIOBAHMX TBOPIB
XX cromitts —“Ode to American English” b. Xem6i ta “America” P. Kpii.

Ona b. XeM01 ckiamaeTsCs 13 COpOKa ITATH PAMAKIB 1 HE Mae CTPOGIYHOTO
wieHyBaHHs. [IpoBiHMII MOBJIEHHEBHM akT BipimioBaHoro TBopy — PMA.
CTpyKTypHUMH MapKepaMHu OJM € Taki MoBJeHHeBI akTh: KMA y BocbMoMy Ta
nes’aromy psakax, [JIMA y tpunaguaromy psaky, [13 tTa JIMA y ABaausTh nepuiomy
paaxy, 113 y copok nepiiomy psaky.

Y xomMno3uiii IbOro BIPHIOBAHOTO TBOPY, Ha BIAMIHY BiJA OpPHUTaHCHKUX
BipmioBaHUX TBOPiB XIX CTONITTS, MOBJCHHEBI aKTH HE 3aBXIU MAarOTh
MyHKTYyalliiHe BUpPaXCHHs, a TaKOXX HE CIYTYIOTh ISl YJICHYBAaHHS BipIIOBAaHOTO

TBOPY Ha CTpo(H, OHAK HAAAIOTH “YKOPCTKICTH KOMITO3HIIII.



[TounHaeThcst oa 3 po3ayMiB aBTOpku mpo Amepuky (PMA): “I was missing
English one day, American, really...” [7]. Hami, depes KMA s3nuificHIO€TBCS
nepenomienns kommno3utiii: “Dick Tracy, Tricky Dick?//...how could they understand
my yearning for the hotrod...” [Tam camo]. [ToeTeca CTpyKTypye BipIIOBaHHM TBIp
YBEACHHSIM JI0 Moro cTpykrypu mianory, ne npucytHe I13 ta KMA. Hacrynmuum
KPOKOM TIO€Teca 3HOBY IMEPEXOJuTh 1O PO3AYMIB 3 JI€TaJbHUM OIKMCOM
amepukancbkoro xuttsa (PMA): “...hot flash vocabulary of the U. S. of A, ...//
...drive-by monster hip-hop stereos shaking ... /... the windows of my dining room
like a 7.5 earthquake, ...” [ram camo]. Iloereca BHKOPHCTOBYE iCTOPHYHHX
MEPCOHAXKIB, IO € BIATYKOM MPOTOTUIIHUX OCOOJIMBOCTEH, mpuTamMaHHuX oji. Ha
3aBepiieHHsa b. Xem61 yepes EMA ta PMA mnifgcyMmoBye Bce cka3zaHe y BipIIOBaHOMY
tBOpi: “... | miss them all, sitting here on my sidewalk throne sipping ...” [Tam camo].

Opuunuii Bipmosanuii TBip P. Kpimi “America”, Ha BiaMiHy BiJl 3raJaHoi BHIIC
omu b. Xem06i, cknamaerbcs 3 mectd cTpod MO JABa PSAKH (IBOPSIKOBI cTpodu
MpUTaMaHH1 1HJMBIyalbHO-aBTOPCHKOMY CTUJIIO I0O€Ta), MA€ MEHII ‘“KOPCTKY’
KOMITO3UIIIHY MOOYA0BY, IO MIJKPECTIOE MPUITYIIICHHS PO Te, M0 00csT BIpIa Ta
KOPCTKICTh MOr0 KOMITO3UIIIIHOT MOOYT0BM B3a€MO3aJIECKHI.

Lle#t BipmoBaHWil TBip, SK 1 MPUTAaMaHHO O, moyuHaeThes 113 Mo Amepuku:
“America, you ode for reality!” [5]. lle emuHa TpOTOTHIIHA O3HAKa, MPHUCYTHS Y
Bipuii. Iloer Takox BuxkopucrtoBye JMA mnporsrom Bipimia, OJHaK BOHH, SK 1
MOBJICHHEBI aKTH B MOTIEPETHHOMY BIPIIIOBAHOMY TBOPI1, HE BIIPI3HAIOTHCS O3HAKAMU
excripecuBHocTi: “Give back the people you took. // Let the sun shine again. // ...
Give back what we are, // these people you made, us, // and nowhere but you to be”
[Tam camo]. 3a CBO€IO KOMITO3HUIIIMHOIO CTPYKTYPOIO TBIp CKJIATAETHCS 3 IIECTH
cTpod Mo JBa PSAAKU, IO TAKOXK yYKa3ye€ Ha 3HUKECHHS KOPCTKOCTI KOMITO3MIIT OJH.
[Ipote ob6uaBa momepeaHi BIpIIOBaHI TBOPU MAIOTh €Kl MPOTOTHUITHI O3HAKU OJHU Y
BUTJISIII CTPYKTYPOTBIPHUX MOBJIEHHEBUX akTiB Ta [13 Ha mouaTky 000X oj1.

Omu b. Xem01 ta T. Caitbneca npucBsueH1 MOBCIKACHHUM pedyaM — CJIOBHHKY,
KapTOIUTi, BUi3My Ha OapOeKio, BIACHUM pyKaMm. YCl OJu IIi€l TeMaTUIHOI Tpynu

(13

MalTh BapiaHTHY KOMIIO3UIIIMHY m0o0ynoBy. HasiBHiCTH cioBa ‘“oma” B HasBi



BIPIIOBAaHUX TBOPIB Ta MPUCBSIYECHHS OOpaHOMY O0’€KTY — €IMHI >KaHPOB1 O3HAKH
OJIU B 111l TEeMAaTUYHIN TpyTi.

Opna T. Caiibnieca “Ode to my hands” e mpukiagom 1iiel TemaTraHOi rpynu. Ona
CKJIQJAEThCSl 3 IIECTHM HEPIBHOMIPHUX CTpod. BipmoBaHuil TBIp NPUCBIYEHO
posaymaM Tipo pyku. IIpoBigHMM MOBJIGHHEBUM akToM oau € PMA, opgnak
nounHaeTbes oga EMA: “Five-legged pocket spiders, knuckled // starfish, grabbers
of forks, why // do | forget that you love me: // your willingness to button my shirts, //
tie my shoes—even scratch my head!” [8]. [Ipotsrom oau TPaIUISIOTHCS MOOIUHOKI
EMA: “O! /I If only they knew the unrestrained // innocence of your intentions// each
finger a cappella, singing // a song that rings like rain // before it falls—that never
falls! ” [tam camo], “ | misread you completely // and you are dreaming a tangerine,
one // particular hot tamale, a fabulous // banana!” [tram camo] IMA: “ Think of it!
No! Yes: // let my brain sweat, make my // veins whimper: without you, my five-
hearted // fiends, my five-headed hydras...” [tam camo] Ta KMA: “...what of my
mischievous history?” [ram camo], TpoTe BOHHM HE € CTPYKTYPOTBIpHUMH
eJIeMEHTaMHU KOMIIO3UIIi I[bOTO BIPIIOBAHOTO TBOPY. OTKe, pO3TJIsHYTA BHILE 0]l €
“BaplaHTHOIO”, BiJ MEPBICHOTO MPOTOTUIY OAM 3AJMILMIUCS JIMIIE MOOAUHOKI
MOBJICHHEBI aKTH.

Omi Bb. Xem61 “Ode to the Potato”, sx i 3raganiii Buie oxi, HC NMpUTaAMaHHA
MIJBUILIEHA E€KCIPECUBHICTh, OJHAaK y o1 mpucyTHi 113 Ta HecTpyKTypOTBIpHI
qcpCayBaHHs MOBJICHHEBUX aKTiB.

Komno3umiitHo BipIioBaHUM TBIp CKIAMAEThCS 3 OAHIET CTpodu y ABAAIATH
YOTHPH PAAKH. Ha IMOYaTKy OAH IOCTECAa BIKMBAE I[eKJ'IapaTI/IBHI/Iﬁ MOBJICHHEBUU aKT,
110 CJIyTye 3aB’sI3K00 /Il MailOyTHROTO PO3BUTKY MOIil y TBopi: ““ "They eat a lot of
French fries here,” my mother // announces after a week in Paris...” [7]. Y
HACTYIIHUX IMIECTH pAAKAaX I[oeTeca MEepPeXOAUTh [0 PO3TISAYy BHIIB iCTIBHOI
KapToILTi, 1Mo nepeaano yepe3 PMA: “and she's right,// not only about les pommes
frites but the celestial tuber// in all its forms: rotie, purée, not to mention// au gratin
or boiled and oiled in la salade nicoise. /| Batata edulis discovered by gold-mad

conquistadors// in the West Indies, and only a 100 years later// in The Merry Wives of



Windsor Falstaff cries” [Tam camo]. HactymHi Tpu psaku, mo BBoasaThes JIMA, €
BUPAXEHHSM CTaBJICHHS TOETECH JI0 300pakeHOTo 00’€KTa, OApasy 3a SKUM CIIIye
ITOCTAHOBKAa MHUTAHHS PO Te, 10 O MU poOuiau 0e3 KapToIull, SKa MepeaHo yepes
KMA: “"Let the skie raine Potatoes," for what would we be// without you — lost in a
sea of fried turnips,// mashed beets, roasted parsnips?” [tam camo]. Po3aymu mpo
KOPHCTh, OTPUMAaHY BiJ KapTOILTi, BUpaxkeHo uepe3 PMA: “Mi corazon, mon coeur, I/
my core is not the heart but the stomach, tuber //of the body, its hollow stem the
throat and esophagus, // leafing out to the nose and eyes and mouth. Hail // the
conquering spud, all its names marvelous: Solanum// tuberosum, Igname, Caribe,
Russian Banana, Yukon Gold.//When you turned black, Ireland mourned” [ram
camo]. Ha 3aBepiienHs BipimoBanoro TBopy Bxuto [13 1o kaproruti, oapasy 3a siKuM
moereca CTaBUTh HEBHPIIICHI MUTaHHS mpo kaprommo: “O Mr. Potato Head, // how
many deals can a man make before he stops being ...” [tam camo].

O1xe, 0COOIMBOCTAMU JTUCKYPCUBHOCTI aMEpUKAaHCHKOI ofau XX CTOJNITTS €
BIIJIAJICHICTh B1J] MPOTOTUITHUX O3HAK KOMIO3UIIMHOI MOOYI0BH, MOCTYIIOBA BTpaTa
MOBJICHHEBUM aKTOM CTPYKTYpPOTBIpHOi (yHKINI, 1, SIK HACIIJOK, 3HUKCHHS
KOPCTKOCTI ~ KOMITIO3HUIIIi, 3aJIEKHICTh KOMIIO3ULIMHOI 1OOyAOBM 1 00cCsry
BIpIIIOBAHOTO TBOPY B 00’€kTa 300pakKeHHS, 3aJEKHICTh 3MIHM MaJTITPU Ta
MOCJTIIOBHOCTI BXKUBAHHS MOBJICHHEBUX aKTIB B/l pO3rOPTaHHS TEMATUKU Y BIpIIIi.

[TepcnekTHBOIO MOATBIIOTO AOCIIKEHHSI € 31CTAaBHUM aHalli3 TUCKYPCUBHOCTI

AHTIIACHKUX W aMEPUKAHCHKUX BIPIIIOBAHUX TBOPIB Pi3HUX JKAHPIB 1 €MOX.
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AHoOTANIIA

CraTTiO NPUCBAYCHO BHBYEHHIO OCOOJMBOCTEH AMCKYPCHBHOCTI aMEPUKAHCHKOT

oau XIX-XX cTONITh y KOTHITUBHO-IPAarMaTUYHOMY BUMIpi. Y CTATTI pO3IIISIHYTI

MNOHATTA JMCKYPCHUBHOCTI, MOBJICHHEBOTO aKTy, KOMIIO3HUIIl, apXiTEKTOHIKHU;

MPEJCTABICHO PE3YAbTaTH JOCIIKEHHS JBOX KOMIO3WIIIWHUX BaplaHTIB

AMCPHUKAHCBbKHUX OJI.

Kaw4yoBi caoBa: o01a, JIUCKYPCUBHICTh, MOBJEHHEBUU aKT, KOMITO3HILiS,

apXiTEKTOHIKa.



Summary

The article is devoted to the cognitive and pragmatic aspect of discursiveness
revealed in American ode. The research material covers the period from the XIX™
to XX™ century. The author studies the problem of composition and architectonics
interaction in American poetry. The paper reveals on the peculiarities of
discursiveness in American ode of different themes and types of compositions.
Discursiveness is investigated through the prism of speech acts functioning in
poetry composition. Discursiveness of poetry is presented in this article as a
correlation of composition, architectonics and speech acts in ode poetry. The
author understands the composition as an external formal structure of verse and
architectonics refers to the internal form of poetry. Speech acts is defined as a main
structural element, which ensures connectedness of discourse as a product of speech
activity. The main markers of the investigation are poetical address; representative,
expressive, directive and quesitive speech acts. The research results contain the
schematic representation of American ode. From the results a general conclusion
IS made concerning the peculiarities of the discursiveness, which encloses the next
ones: the remoteness from prototypical indicators of compositional form, gradual
loss of speech act’s structure formative function, the decrease of rigidity of
American ode composition, the dependency of compositional form and verse size
from the object of investigation, the connection of the speech act’s palette and
usage succession from the development of the themes in verse. The perspective of
the future research in a field of poetry discursiveness should be closely connected
with the comparative diachronic analysis of discursiveness of English and
American ode and lyric poetry in different periods of time.

Key words: ode, discursiveness, speech act, composition, architectonics



