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VY crarti HalOUIBILY yBary MPUCBIYEHO OCOOJIMBOCTSIM aHIJIOMOBHOTO YCHOTO
MOBJICHHS, BKJIIOYAIOUM €Tald, SKUMH BiAOYBalOThCS ay/ilOBaHHS W TOBOPIHHA.
[IpeacraBneni mepemkoAu MJis BUIBHOTO Ta TMPABWIBHOTO CIPUAMAHHS IMOYYTOI
iH(opMalii cTyeHTaMu 1 MpoOJeMHU TIiJ] Yac HaBYaHHS AHTJIOMOBHOT'O TOBOPIHHSIL
3a3Ha4YE€HO XapaKTEPUCTHUKU YCHOTO AHTJIIOMOBHOTO JHCKYpPCY, CIIOCOOM HaBYaHHS
HOro po3yMiHHS 1 MEpeBaru Ta NPUKIAAA X BUKOPUCTaHHS Ha 3aHATTAX. Y PoOOOTI
HAJaHO PEKOMEHJallli JJs YCHIIIHOTO TIPOBEJIEHHS HAaBYaHHS ayJiIOBaHHA W
rOBOpiHHA. MICTUTBCS MEpesiK TUIIB BIPaB, Kl MOXXHA BUKOPHUCTOBYBATHU Mij 4ac
HAaBYaHHS YCHOTO MOBJICHHS, a TaKOX PO3IVISIHYTO 3HAYEHHS MW OCOOJIHMBOCTI
OI[IHIOBAHHSI AHTJIOMOBHOTO ay/IIOBaHHS 1 TOBOPIHHA CTYJAEHTIB TEXHIYHUX
cHellaJIbHOCTEM.

Kiro4oBi cjioBa: ycHe MOBJICHHs, ay/[IFOBaHHS, TOBOPIHHS, aHTJIIMChKa MOBA,
TEXHIYHI CTIEI1aIbHOCTI, CTYICHTH, HAaBYaHHS.

B crarbe Hanbosbliee BHUMaHUE TMOCBAIIEHO OCOOCHHOCTAM AaHTJIOSI3BIYHO I
YCTHOM peuu, BKJIOYAsl 3Talbl, KOTOPHIMU MPOUCXOJAT ayJUPOBAHUE U TOBOPEHUE.
[IpencraBineHpl TPEMATCTBUS I  CBOOOJHOTO W TPaBUJIBHOTO BOCHPHSITHS
YCIBIIIAaHHOW WH(POPMAIUKA CTYACHTAMU M OOYYEHHS aHTJIOA3BIYHOMY TOBOPEHHIO.
VYka3aHO XapaKTePUCTHKH YCTHOTO aHTJIOS3BIYHOTO IUCKYpPCa, CIIOCOOBI OOYYCHHSI
€ro MOHMMAaHWIO, MMPEUMYINECTBA W MPUMEPHI WX HUCIOJIB30BAaHUS HA 3aHATHIX. B
paboTe JaHbl PEKOMEHAINY JIJI YCIIEITHOTO MPOBEACHHS 00ydeHUS ayAUPOBAHUIO U
ropopeHnto. CoAepKUTCA TIEpeueHb THIIOB YIPAKHECHUN, KOTOPBIE MOXKHO
MCITOJIH30BaTh BO BpeMs OOYUYEHUsSI YCTHOM peyH, a TaKKe PacCMOTPEHBI 3HAUCHUE U
OCOOEHHOCTH OIICHKM AaHTJIOSI3bIYHOTO ayJUpPOBaHUS W TOBOPECHHS CTYICHTOB
TEXHUYECKUX CIIEIIUAIBHOCTEM.
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SA3BIK, TCXHUYCCKHUEC CIICHNAIbHOCTH, CTYJACHTHI, O6y‘ICHI/IC.



The article deals with peculiarities and stages of listening and speaking
English. Obstacles to free and correct perception of information heard by students
and issues occurring while studying speaking English are presented. The work
contains specifications of the English oral discourse, ways of teaching comprehension
of it, including benefits and examples of their use in the classroom.
Recommendations for successful teaching listening and speaking are given. List of
types of exercises that can be used in teaching listening and speaking is provided, as
well as importance and peculiarities of assessment of listening and speaking English
by students of technical specialities.

Key words: listening, speaking, English language, technical specialities,

students, study.

Cunmucok Jgireparypu:

1. Meroauka BUKJIAJaHHS 1HO3EMHHX MOB y CEpEIHIX HaBYAIBHUX 3aKJIajax.
[[Tlinpyunuk]. Bug. 2-e, Bump. i mepepoO. / Koi. aBTOpiB mmij KepiBH.
C. IO. HikomaeBoi. — K. : Jlensit, 2002. — 328 c.

2. Clark H. M. (1977). Psychology and Language: An Introduction to
Psycholinguistics / H. M. Clark, E. V. Clark. — New York : Harcourt Brace
Jovanovich. — 608 p.

3. Richards J. C. (2008). Teaching Listening and Speaking. From Theory to
Practice. — Cambridge University Press. — 44 p.

4. Richards J. C. (2008). Teaching Speaking Theories and Methodologies. —
Cambridge University Press. — 32 p.

5. Scrivener J. (2005). Learning Teaching. A Guidebook for English Language

Teachers. Second Edition. — Macmillan. — 432 p.



